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@ NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 


A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f/1.3 and infinitely 
variable between I5 and 
\ 25 mm. focal length is now 
| fitted to the EUMIG 8 mm. 
| projectors. Coated on all sur- 
} faces the EUPRO-ZOOM 
) produces a crisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen. 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ng device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained: 
FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 


LOW VOLTAGE 
HIGH INTENSITY LAMP 


POWER REWIND 
SILENT RUNNING, etc., etc, 
Standard P8 Projector 


(f/1.4/20mm. lens, hand 
rewind, no reverse) €30.15.0 


P8-Automatic (zoom lens, 
automatic threading) £39. 10.0 
P8-Phonomatic (as above, plus 
tape synchronizer) £46.15.0 
— (All models include lamp and one 400fc. reel) 


Universal Carrying Case £3. 15.0 


OF HENDON LTO 


JOHNSONS 





Second-hand equipment GUARANTEE 
with the Wallace Heaton 

At 127 New Bond Street, W.|!. All our second-hand equipment is 
. Bmm. CAMERAS GUARANTEED FOR ONE YEAR 
"eek itiaaston sasseene ie. against defects due to faulty mat- 
Yee and Same, 1129 focusing Voor wh sn eas erials or workmanship according to 
ipahind lens exposure mater, Aloning specds 12-64 with f/1 © focus the maker’s standard of perfection 


ea a ee at the time of manufacture. 


with Berthiot Zoom lens nm. {/2-8 with reflex finder } 
Paneeed with Iimm.1'1°9 Year, 3émm. 128 Year tens, Pistol Gri All Second-hand Apparatus can be 
Pailiard Bolex H8, firced with Pan Cinor 30 Zoom lens, {0-30mn exchanged within one month of pur- 
Sealh cae Piva GANG, There ‘shaded tih G4 tats enpaanre bit chase for any other goods available, 
Bell and Howell 134A (Sporscer Type) Giming speeds 8-32 (2 provided they are in the same con- 
eee ee fie ae dition as supplied (Except Easy Pay- 
standard Kodak double eight mag. films, two lens turret fitted ment Goods). 

with £” {/1-9 and 14” £/3-5 lenses, filming ngle frame 

Beil and Howell Autoset Turret, stoma re emerel, At 166 Victoria Street, S.W.I. 


Bell and Howell Sportster 'V. Turret head th standard 4e Bolex 8mm. C&S f ? 
angle, telephoto lenses, automat : 4 Bolex DBL 8mm. (T -Tu 
slow motion speeds, case Brownie Il 8mm 4 
Kodak Eight 55 2 7 lens. interchangeable lens mount , f Bell and Howell Viceroy 8mm. f ns i 1° £1°9 Taylor 
Kodak Brownie Automat Mobson telephoto, a Dupe t, finders and case, outfic 
case as y , 
Kodak Brownie { 2-7 st model the s Bell and Howell 8r Autose t tic) f 1-9 tens 
Eumig C3 (Grey) {1-9 lens, built posure meter, filming speed tix Wide Angle Attachment 


8-16-32, single frame release, ever-re $ Bell and emg l6m 200 at { 1-9 lens, Shopsoiled 


Eumig ‘“‘Electric’’, electr 
Batten Bell and Howell 6037 6n f ‘ < {2-8 Telephoto 


Zeiss Movikon 8b. Automatic exposure cor {1-9 lens. f ‘ ; prox. £148 on £78 
speeds 8-64. Parallax e er. sing! ne release . Pathe H 9 enn py {/2 a7 
Camex £119 . » eftee viawtind Bell ane Howell 631 l6mm. s j ect mplete with trans- 
£977 100 
filming speeds , d die £277.10.0 £198 
Beaulieu MR8. Reflex 4 th angenie Or 07 F 2 5 Tayler Hobson WA ding finder—l6mm £20 


9-36mm. {/ 1-8. fiv ming speeds, v he alnstoats 4 — Servomatic 8mm., f |'¢ hop-soiled, unused (List price 


oe ec ese co ooo 


429 
lémm. CAMERAS 


Bell and Howell 70DR. |00ft. spool loading lens turret and view At 47 Berkeley Strest, WW. I. 
finders linked for simultaneous >tatio filming speeds ‘ 
critical focusing finder he allax npensatior tt TH. le Bell and Prd ee ag tana Duo 8mr f i3mm. £/1-9, 14 
alo. 7 fh 82 t » Tay aie 

Bell and Howell 200 A, nag » loading, turret fitted t Eumig C3 te camera, triple 3 lenses, photocell meter 
3 T.T.H. lenses | {2 ” f nir 6-6 
single shots, leather case 

Bell and Howell 240 = ‘ 
exposure contr >adir : matic thre Z Agfa Movex. 8r automa exposure control, f/1-9 lens 
filming speeds 8 48 c atest mode Bolex B8 8mr Tw Turret, f{/2°8 Yvar focusing lens 


7 


Eumig CI6R /00fc. s pading, built suple posure meter Bell and Howell 8mm. Sportster V, Zoomatic fens, automatic 


iment Eyematic, 8 aut xposure control, triple lens 


filming speeds 16-64, Parallax f 
S e t 
25mm. f'1-9 with wide angle and tele ‘ ver mnt ‘ Susuie Sleceric camera, { 2:8 lens 


Kodak Magazine, |" {| -9 anastigmat lens, 3 filming speed : Bell and Howell 8mm. Autoset li, f 1-9, automatic exposure 
8mm. PROJECTORS Keystone K!I0 8mm. Auto Zoom, f 9 lens 


Bell and Howell Lumina, Automat Revere Eyematic iene S8mm., {1-8 
stills, rewind, Truflector lame £45 Nizo Exposomat, 8mn tomatic exposure f/1-9 lens 
Kodak Grewnie 58, pact source Sv. 5C lamp, motor re 4 418 Sell and Howell lémm 240EE, f/1-9 100ft. capacity, auto. exposure 


Kodak 8-500, built into case witt arryin hand! 
motor rewind, 400ft. spool capa c’/De 0-2 40 43110 Oo Bell ad Howell lémm. 627, |00ft. capacity, {/1-9 lens 


Kodak Magazine l6émm. camera, f | 9 lens 
To Mail Order Customers who can- op eae Salad 
not call at our showrooms and to  Set£26, %mm lens lor mm 2 moun 
whom goods are sent we offer one Easy Payments and Part Exchange 
week’s approval against deposit of of your present good equipment 


full cash price. are available to help you. 


WALLACE Wittinenee 2 


WER MAUESTY 


a HE QUEEN 
HEATON 166 VICTORIA ST. SW ge Oh 
47 BERKELEY sT.,.WA 8 = 
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New Brownie 8 in Paris 


SHOWN AT THE Paris Biennale is a new 
model of the Kodak Brownie 8 cine 
camera. Instead of the f/2°7 lens fitted on 
models currently available in this country, 
the new has an f/1-9 lens. The 
models on display in Paris were made in 
America, but it is very likely that a British 
will no doubt appear in this 


ountry in Gue course 


version 


made versior 


— 8-Z Auto Zoom 


) BE THE tandard’’ 8mm. movie camera 
n the Sankyo line is the new 8-Z Auto 
Zoom with f/l-8 lens. Power zooming 1s 

ovided by two push buttons at the top 

I j the camera, and the 


right hand side of 


takes 
zooming is, of 


powered zoom from 10 to 30mm 
five seconds. Manual 
course, also possible 
The electric eye mechanism works with 
films of 10 to 40 ASA. The reflex finder 
incorporates a split image rangefinder for 
accurate focusing. The finder can be 
adjusted to match the eyesight of the user, 
over a range from 2 to 2 diopters. 
Nine feet of film are driven by one wind of 


AMATEUR 
| in! 


_ = UAH ALAUA ATAU 


the spring motor, which operates at 8, 
T'V(124), 16, 24, 32 and 48 f.p.s. There is 
also provision for single frames. 

Unusual in Japanese amateur movie 
equipment is the provision for backwind, 
together with a frame counter. Also 
unusual is the pistol grip. It is designed to 
be permanently attached to the camera, 
but folds for fitting into a gadget bag. 


Interchangeable Gauge 


8MM., 9°5MéM. 16mM. film can be 
projected by a new French machine, the 
Malex Club 100. This is accomplished by 
means of interchangeable gate and 
sprocket units. 

The specification also includes a 12 volt 


AND 


100 watt lamp with integral mirror, a 
movable pressure plate which keeps the 
film moving through the gate in exactly 
the same plane, tilt elevation by telescopic 
feet, rapid rewind and 110-240 mains 
voltage adjustment. A variety of lenses are 
supplied from an f/1-2 20mm. to an 
f/1-5 50mm. 

The Malex Club 100 is manufactured by 
the makers of the Camex 8mm. cine 
camera and will be distributed in this 
country by the same agents, Aico Ltd. 
It is expected to be available here by early 
next year but no prices are as yet known. 
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Sekonic Elmatic 


WELL KNOWN for their exposure meters 
and movie cameras, Sekonic has recently 
gone into production on their Micro-Eye 
Zoom 8 Model 53EE. Probably the most 
significant feature is the use of a cadmium 
sulphide cell for fully automatic operation, 
over a range of film speeds from 10 to 


320 ASA 
control 

Fitted with an f/1-8 lens with a zooming 
range of from 1!'5 to 32mm., the 53EE 
has a reflex viewfinder. Haze and A to D 
conversion filters are built-in. Power is 
supplied by a spring motor, and there is 
a choice of five filming speeds. 


It can also be used with manual 


9-5mm Package Films 


IN OUR ISSUE of November 16, we men- 
tioned that Pathescope will soon be again 
issuing 9-Smm. package films in Britain. 
The wording suggested that at the pre- 
sent time there are no 9°5mm. package 
films available in this country, which is, 
of course, not so. Many of the leading 
producers of package films do issue 
their films on 9°'Smm., as well as 16 and 
8mm 
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CITY SALE AND EXCHANGE LTD 


i, LEADENHALL STREET, E.C.3. 


MIN 1156 & 6253 





NOW is the time to buy that new Projector. Select the machine 
of your choice from I, LEADENHALL STREET, or 93/94 FLEET STREET. 
Demonstration Rooms at both branches 


SECOND HAND CINE BARGAINS 





The New EUMIG 


Projectors ee ; 8mm. Konica Zoom f/2 lens, case, pistol grip... £59 10 


The quality of Eumig : me Model 624 B. & H. 3-turret autoset and case, 
equipment has al- wii | : as new £45 
ways been of very HE le ge 

high standard. Value a | gee ! Bolex BS twin lens f/1-9 Yvar £38 
o added by the in- f Eumig C3 black f/1-9 lens, built-in meter £29 
clusion of a new |5- AA gat 

25mm. Zoom f/1-3 at 7, A» | Kodak 855 f/2:7 spool loading 
projection lens and : : 

self threading de- ; 
vice. 12v. 100w. low voltage, brilliant lamp. . 

Forward, Reverse, still projection switches, 400ft. capacity Kodak Brownie automatic f/2-3 lens, E.R.C. £30 
P.8 Automatic £39/10/0. Cc Kodak M m. f/1-8 len 
P.8 Automatic with tape coupling £46/15/0. arabica ag. Sem. _ «37 


The SPECTO : . 
Zeiss Moviecon f/1-9 Tessar lens, built-in expo- 
GREYLINE sure meter ae 


One of the most popular and 696H direct mains B. & H. Projector and case, 
successful 8mm. Projectors. Tru- all h £7 
flector 150 watt mirror lamp. choice of two eac 

Vario Quinnion lens |S 25mm. Model | B. & H. Lumina, as new £53 
f/1-5 400ft. capacity. Swing out 
gate. Completely self contained in Bauer TIOL Projector, as new £32 
own case. £33/0/0. 

Specto Royal similar to above but P8 Eumig Cine Projector f/1-6 lens £27 


» 5 . 
“a —_— * Cente lens P8M Eumig Projector f/1-6 lens... . £32 


BELL & HOWELL LUMINA II a ; 
. mm. ine Kodak special tenses, spare mag., 
with Remote Control pees a 


Now even more automatic, not only ‘ 
y 4 NY) 
does the projector load itself but it Bolex H.16 f/1:5 Switar 75mm. f/2-8 Yvar, L.C. €135 
Film . YP 7 
now wergaen gt n into the ra Model 240 B, & H. 100ft. spool loading camera, 
up spool and as the film is attache 9 
, mat, L.C. aie 

switches on the lamp. The remote f/1-9 comat, L.C «57 
contact — gene A pe ancy -nishgpys Model K I6mm. 500w. Kodascope Projector, 
easier. Forwar still reverse by a F “ 

> es. and case , £25 
turn of the switch from your arm- »s 
chair. Brilliant illumination. Proval Kodak E 400w. lamp, power rewind and case 
f/1-2 lens for pin sharp definition 
Price €89/19/9. Bolex DA Projector 200w. lamp, rewind se 


B. & H. Sportster f/2-5 lens, spigot mount £14 


coo ceesecss 


Dekko model 128 f/2-5 lens 








Pathescope Mark 8, variable speeds, 400ft. arms £19 











ALL THE ABOVE EQUIPMENT OBTAINABLE FROM 





93-94 FLEET ST., LONDON, E.C.4 | 1 LEADENHALL ST., LONDON, E.C.3 
FLE 9391-2 MIN 1156-6253 














Half the cost of comparable models 


EXCLUSIVE TO 
DIXONS P 2 


WITH — 
2-YEA 


GUARANTEE CAVALIER 
ONLY £34.10 (Worth Double) 


SEE THESE TREMENDOUS 
SPECIFICATIONS — 


% ULTRASPEED 11's 











* EXPOSU RE METER 
E 


xtre 
* TURRET HEAD 
x WIDE ANGLE 


* BUILT IN FILTERS. 1 


YOURS FOR fir 
ONLY —--y 











* POWERFUL MOTOR 
£3 DO N ORDER BY POST NOW with » coongnete confidence. Send 


uhly pay only £3 deposit (: harge for t ond packing). Remember, 
or we guarantee to refund wenn money cmsnedianene if not 
delighted. See it, handle it, you'll agree the value is mag- 

nificent, or call at any DIXONS and you can take a PRINZ 


SENT On ie DAYS’ Cavalier’ home today 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP 


YD>>> >>> CECE 
Y, AUTOSET Ill 
INSTANT CREDIT 700M 


Nine out of ten Dixon Customers 
£76.0.4 


pay only a small deposit and take 
(Complete with pistol grip and case) 





credit goods away INSTANTLY. 
OPEN 9-6, INC. SATURDAYS 


BIRMINGHAM | }1:)?:2N0N, 5 
emGuTON 86 He Goctrowns 
BRISTOL My Te 
LEEDS ones 
LEICESTER = -8,9A45 
LIVERPOOL = %3,‘°82 &3 
NOTTINGHAM 7.5"NS,57 
READING §=—72',n0"" 
SOUTHEND = 32,"'u4 5" 
eeeemehadeieniiahes 
CLAPHAM JCT 232,51 7"N'S * 
qoanen uGeee 
EAST HAM =—«-3 S14, P05, "et 5" 
EDGWARE = !,574710" #0 
SLOUGH rel SL mat £8 DOWN ‘ 29 —y DEPC itt che ond 


12 monthly payments of £5 76 oF 18 of 


ADD DD d> dD DCIS £3/15/0 or 24 of €2/17.6. 
‘toa > +: © 4_ 2 = = 3 >> > 








! & Howell present the ZOOM model 

amous Autoset h new ZOOM 

ndous valve—the 

nd English hide 

cision features 

1-8 haze cor- 

optical Zoom 

vi lens, 3-way 

starting button ontrollied motor no siow 
Film 





sown 
Also manual exposure contro 


JD DD DD D> >dDdD DICE SES 
ND>>>D>> >> dD DD DCCC 
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The 
Tremendous 


ARCO-38 
Z00MS 


Extra features give extra value 

This new 8mm. Zoom cine- 

camera has enormous versatility 

Tremendous f/1:'8 Zoom lens 

from |i-5mm. to 33mm. Single 

- lens reflex viewfinding system 

£90 3 5 with dioptric adjustment gives 

° e unreversed image. Three-stage 

shutter release for continuous run, intermittent run and 

single frame. Seven filming speeds, 8, 12, 16, 24, 32, 48 

and single frame. Variable shutter coupled to exposure 

meter. Film footage counter automatically registers unused 

portion of film. Cable release holder socket. Release safety 
catch. A wonderful Japanese cine-camera 

£9 DOWN an¢ 8 monthly payments of €11/0/6, or 

£19 DEPOSIT and !2 monthly payments 

of £6/7/9, or 18 of €4/9/0 or 24 of €3/8/6 (pistol grip 

£5/3/9 extra), case €5/18/0. 


ELMO 8S 
ZOOM 


AUTO-EYE 
£90.19 .6 


Particularly easy through- 

the ens parallax-free 

focusing (s ngle lens re- 

flex syster Speeds of 

12 6, 24, 48 fps. and 

single frame exposure 

all exposures automati- 

cally correct with built-in auto-eye (manual lens setting # 
desired). High tension spring winding gives run of at least 
! Terrific {/1-8 Zoom lens makes your subject 





astically towards you. A really splendid 


zZ-C 
movie car ac hly payments of £11/0/5 or 
£9 DOWN me cerca nk meet paymer ad 


£6 90 of 18 of £4,100 or 24 of €3/90. Pistol grip €6/11/4 


— ZOOM 8 
) £74. 10.5 


(complete with 
pistol grip) 





Marvellous f/1 8 zoom lens of entirely new 
type of optical glass, with ten layers and 
seven complexes, giving dynamic zooming 
effect. Special titanium coating makes 
t zoom finder remarkably easy to use. Always- 
» automatic exposure. Six speeds. Film counter 
on window. Exceptional value 
and 8 monthly payments of £9/1/6 or €15 
DEPOSIT and 12 monthly payments of 
or 18 of £3/14/6 or 24 of £2/17/3. 


Very fine 3-Lens Turret Camero Py og 


MAX TRI-AUTO 8 ey 
alc 





£65 . 19 . 6 


hree {1-8 lenses (65 | 
rv p angle, [3mm 
tele- 
matching 
v ewfinder 
oupled 
meter gives 
colour movies 
i! 3 lenses 
fade and dissolve 
e filming speeds, 8-48 f.p.s. Case included 
£7 DOW and 8 monthly pymts. of €7/18/6 or 
DEPOSIT €14 and !2 monthly pymts. of 
£4/13/3 or (8 of 65/- or 24 of SN’- 





KRIA XL. 





WORLD’S GREATEST CINE EQUIPMENT 


—from BOLE X 


Three New 
Masterpieces 


BOLEX B8LA £87.10.6 


With 
Built to 
fast film, yet very sim 
exposure 


Yvar {18 foc. mt ens 
very latest ult 
ple to hand 


take the 


Always-ac 
lightmeter setting 
telephoto angie lenses 
meter itself actually beh 
lute accuracy Variable 
mal slow and speec 
variable shutters for fade ir 
lap dissolves, do 
special effects. Gear-operated backwind 
for touch-of-a-finger lap dissolves, etc 
Twin-lens th adjustable calcula 
tor dial angie 
finder A masterpiece of precisior 
engineering. Bi Swiss watch 
A fine 8mm. cine car st have 
and 8 monthly payme: ‘£1011 3 or €18 


£9 DOWN DEPOSIT and 12 monthly paymer 


46/49 or 18 of £4170 or 24 of £3.69 


BOLEX D8LA, £95.9.8 


With Yv 
camera, 
triple Turret for instant 
n the world Yours on easy terms from Dixon's 
£10 DOWN and 8 monthly payments of €11/10.0, 

£20 DEPOSIT and !2r thly payments of 
£6/15'6 or 18 of £4,146 or 24 of £3 126. 


and wide 


ble takes and 


turret, w 


and It-in de view 


ar 13mm. f/1-8 foc. mt. lens. Another 
with all the marvellous feat 


ae selection 


World's Most Advanced Pr 


BOLEX 185 
£57. 


— 
(making nine) and CUTS OU 
any part, just touch the button 
REVERSE PROJECT 1ON New 
running, and sound can easily be 
izer. Asynchronous motor with 
speeds. 400ft. spool capacity 
The world’s nost ~———— projector 


£6 DOWN BessiP Fi na td mon 


£4/1/9 or 18 cf €2/17/0 or 24 of only 43,9 





New British Zoom-lens 8mm. Projector 


ONLY SPECTO GREYLINE 
£33.0.0/ s pyar Sritioh 
oom Projector 


© foc 








«J EDITOR 
AND £E E's 


SAVE 


vies y an remove over or 


red parts, or any scenes you 


—ONLY we die very Livre vo! 
* 4 Jo not want. Y n rearrange the sequence of events to 


SENT ON 


YEPOSIT 


10 DAYS FREE pones Pe ee ; 
TRIAL FOR ONLY disappointed. Large 34x24 


10/- DOWN ; 


n pieces from different reels of 
But hurry, at this price every- 
delay you may be 
screen, finely polished pre- 
coo! 30-watt lamp, strong & 
die-cast aluminium body, light- 
bly easy chreading and guidance 
xtra picture clarity. Amazing valve 
10 days’ free trial 


at th § to Dixons 


jitor and if you 


ystem 


row fo 





DIXON’S 
FABULOUS 
TERMS 


AT ALL DIXON’S SHOPS NOW! 


—THE NEW EUMIG 


8mm. PRECISION PROJECTORS 


better than ever. We suggest 
e your orde nediate for the first limited shipment 


NEW. -Zoom tenses Eupro-zoom f{/1-3 lens fills screen 
m. (not on PB Standard) 
NEW—Auto threading just drop the film in the top 
threaded. (Not on P8 i 


ew £ € w avail 


rately 


afely and acc 





nthly| De 12 mthly | 18 mthly 
ents Den 


posit | payments | 


Wath | 


payment 


1 a7 | 2 9} 9 9;#1 38 0 
£4 +i} @ 16 6/2119 6); 6110 3 
£5 12 3\| £10| £3 6 0} #2 6 O/ #115 3 











BOOKS 


Dixons send 
you, with all 
orders, a 
free special- 
ly written 
How-to-do-it 
photogra- 
phic book 
These have been spec- 
ially written by Stanley 
Dixon and are unobtain- 





able elsewhere 


NORIS SUPER 100 £42.0.0 
New d an roject th 20 lens. Special Noris 
2 ¥ or h Pu operation. Picture 


Plankar 
sh-Buttor 


top cevice “ey we rew ] able release 
£4 DOWN ar 4 H pnichly | nents of £572 3 or DEPOSIT £9 


of €2/19/3 or 18 of €2/1/3. 
NORIS SuPEn se £34.13.0 


£3 DOWN : wie "pay of £4/5/0 or £7 DEPOSIT } 


payments of £2/9/9 or 18 of £1/14/6. 

NORIS SYNCHRONER 100 £48.6.0 
ables you SOU to your films a 
£5 DOWN : nonthly payments of €5/16/0 or £10 DEPOSIT & 
tl payments of £3/8/9 or 18 of €2/8/0. r 


y 


Pp 
nents 


Send on 10- ~~ Free Trial 


pment for full refund 
as follows 


return the equi 
essories 


balance in months 
(if any) 


s deposit 
ACW 


ic esris EOGWARE. MOOK. DG, 70 
EDG 


WARE. MIDDX. EDG. 701! 
oe VT 


i 
‘ 
i 
: 
a 





No Babies on the Lawn 


QUOTE FROM “Viewpoint Oct. 5, 1961” 
“So if you want to have a film in next 
years Ten Best, why not produce a 
spectacular? Either that, or a_ very 
simple family film full of big close-ups. 
Both would come as novelties to the 
judges and no-one else is likely to do the 
same thing 
I have attended a few amateur com 
petitions and to my opinion, some of the 
judges would do better at the local 
flower show 
There are far too many “baby on the 
films gaining awards to my liking 
hould visit the professional 
more often and learn that you 
annot allow yourself to get “lost” in 
the story. You take note of the 
standard, direction, light- 
whether the actors are 
1 good performance. Gaining 
for one of these points is just not 
d enough 
Are produce 
ym the law 
It is 


= P j 
slood into filn 


lawn 
Judges 


cinema 


must 
photographic 


ng, effects and 


rs content to make “baby 
forever? I'm not! 
recruited some new 
making. Let’s have films 
ching the From Here to Eternity 
Imitation of Life and Portrait in Black 


te 
i 


films 


ibout time we 


Alfred Hitchcocks, John 
For ecil B. de Milles in the 
Then we might get 


We need new 
imateur film world 
ymewhere 
Scotland. THOMAS D. Cc. LAUGHLAN 


Paisley 


Lamp Efficiency 


r iS UNFORTUNATE that Mr. Postlethwaite 
in his excellent article on projector lamps 
should hive used the term “cold-light” 
with regard to the mirror-condenser 
lamps. Although this Company developed 
und introduced this lamp, we have always 
ivoided the term 

Other things being equal, the light output 
ind heat from a lamp is proportional to 
the wattage consumed. The criterion in 
projection however is screen illumination, 
and in practice the efficiency of the optical 
system plays the most important part, 
particularly in 8mm. apparatus where the 
physical dimensions of the gate are so 
small. This accounts for the fact that, very 


often, changing from a 500 watt mains 
voltage lamp to a 750 watt or even 1,000 
watt produces no great increase in screen 
illumination although the heat problem 
is increased proportionately. 

We are concerned not with the light 
output of the lamp but how much of it 
reaches the screen, and in the old systems 
this often did not exceed 2%. This has one 
advantage in that it can be improved many 
times, and that is what the mirror- 
condenser lamp system does. In practice 
the 8v. SOw. lamp in the appropriate 
projector produces screen illumination ar 
least as good as that from the old system 
using a mains voltage 500 watt lamp. It 
consumes Only 1/10th wattage producing 
about 1/10th the heat and light, but over 
10 times more light reaches the screen. 
Lamps of this type and wattage do not 
require forced cooling and so it produces 
the same screen illumination as a lamp 
giving 10 times the heat. In this respect 
only can it be called “cold-light”’. 

A final point. This performance is 
obtained by efficient concentration of the 
light from the filament onto the gate. 
Concentrate light means concentrating 
heat, and you can light a cigarette quite 





“Save some film Cedric, you'll 

soon be getting some marvel- 

lous shots—the brakes have 
just parted!” 
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easily if it is placed at the nodal point of 
the rays from an 8v. S50w. “cold-light” 
lamp. 

R. W. UNWIN, A.R.P.S., F.R.S.A., 
Filament & Photographic Lamp Dept. 
Philips Electrical Ltd. 


Focusing and Framing 


IN YOUR ISSUE of September 14, Mr. 
Postlethwaite (Making a Start) says, “The 
main title should always be fairly lengthy 
to give the projectionist time to get his 
focus and framing right”. What sort of 
advice is this for beginners? 

Many of us go to a lot of trouble pre- 
paring our titles — I know I do — so when 
our Club spent an evening recently show- 
ing members’ films and mine happened to 
be the first to be projected, I did not 
appreciate the preliminary “focus and 
framing”. 

There must be other ways of doing this 
necessary chore without irritating audi- 
ences. Personally I use a small loop film 
made up from scrap. 


Vanchester 11 DONALD CRANE 


identification 


WITH REGARD to the various correspon- 
dence on “lost films’’ when sent for pro- 
cessing and those sent in error to the 
wrong customer, I saw recently in an 
American periodical the following good 
advice 

On the first 6in. of film after the leader, 
take a shot of a prepared card showing 
your name and address. 


Wollaton, Nottingham. J. E. CLARKE 


THE SOGGIES 


+a 
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LOOK FOR THE OWL 
IN THE WINDOW 


This is the season! Nostalgically relishing those Summer Movies in glorious 
colour ? Or planning a show of Library films ? No matter which, your audi- 
ence merits good projection. We can help you with advice on choosing one 
of the latest projectors. 





Smm. Bell & Howell |Leok! The Prelite Sungun 
Lumina Il The One-Piece Wonder Light! 


Bolex \ ( )} & projec u ~~ Simply plug in to mains 
18 or \ a Vb . and switch on-—-you get 
/5 : \ one ’ t t f a light output of approx. 


Projector 7 FOG attac ing 3 up | / 2000 WATTS 


J or the equivalent of four 

1 500w. flood lamps! In- 
deed a new light for 
ndoor cine or still 
photography! 


A projector that not only gives a perfect picture at | mercur peratec Using the revolutionary 
18 f.p.s., but a ‘living still’ picture flicker free at 5 f.p.s | > ian ™ i i on t new 
This means a longer viewing time of static subjects, | _ the hand and 
i.e., buildings or landscapes. One need only make a ™ merely rotated | @QUARTZ-IODINE 
2-second exposure at normal filming speed for a therein to achieve LAMP 
7-second picture sequence at 5 f.p.s. One thus has a | the following prising list of operations: projector 
saving of film with the advantage of perfect viewing. | OM; projector ward projection; reverse pro- | 
Complete with 8 vole 50 watt lamp; {/!-3 Hi-Fi lens; | jection; ‘Still projection; room! ghts on; room lights of 626 watt ee 
Forward and reverse motor. Single control for lamp, | off! Provol ens and 21:5 volt Tru-Flector lamp = 240 volts , 
speeds, motor and rewind. Price with its owr t-in reflector which requires no cor pe agri ee ee 
| denser. Gear-driv reel arms: instant power rewind i ‘ 

£59 .10.0 | bulle-in splicer tygeteos capacity pe Siete with | 10in. long; max. width Sin Compiles with 6$in. 
Or deposit of €12/10/0 and 12 monthly payments of side-lid which fully protects the pr tor for imme | bracket-—no other Bits and graces! 
64/4/3 of 18 at a 17/6. ate transportatior 2 

48 


one gio i eee ‘ £0. If 
New Movilux sk i” PRELITE SUNGUN GUIDE NUMBERS 
Or Deposit of £18/19/9 with 18 me ayments of y Kodachrome |, Type A, Guide Number 26 (f/1-9 


£4/6/10 or 24 ac €3'8/0. 


Or meee t of €2/17/0 with 8 monthly payments of 


mm. Moviemaster s 
ii 


ae i Kodak 


Light’ 


Flector : - 4, Brownie 


np; variable ‘ 
speeds motor *s” Movie 
driven rewind 
and Filmovaral 


Zoom lens 


&£36.0.0 


The latest Zeiss Movilux projector with 5-way push- | g j aa 4 L— Or Deposit of 

button control which provides full or half lamp bright- ~—& (= £4/0/O0and Bl 

ness; motor forwards or backwards; and ‘‘off’’. The | = < snaied < 

latter also clears ali other buttons which may have | me Satary PSy* @ Load with a roll of Kodachrome 8mm. colour 

been pressed. The panel of contro! buttons is illumin- ments of £4/4/0. film 

d it- lot-ligh hich gc j 

ated by 2 built-in pilot-light which goes off when the | . . - @ Wind the motor and set the “Weather” 

projector lamp is switched on. Safety precautions | | dial to the prevailing conditions 

ensure that the lamp will only come on when the | Mov ie Te »-Lite Cine Li htinge 

motor is running. Automatic threading; coated i ane Ag ti ee Sight your subject and --SHOOT! 

20mm. {/1-3 P-Sonnar projection lens (or alternative | A new two-lamp unit with bracket, pistol grip, switch | The result is 50ft. of colour film ready for projection 

1Smm. lens). 8v. 50w. integral mirror lamp (included | and “‘Bounce’’ and ‘‘direct’’ position. Designed for| when you receive it back from processing 

in price) |} use with E.S. Photofloods with b » reflectors With {2:7 lens and the simplest camera to operate, 
you're ready to make your own movies—in colour! 


> Movie Top-Lite, €3/18/!. 4 
“67.0.0 Photofloods for above, each 17/6 8mm. Brownie 8 Movies, ONLY 


Deposit of £14/0/0 with 12 monthly payments of | Movie Top-Lite complete with two famps,| Or Deposit of €1/10/6 with 8 212.10.6 
£4/15/0 or 18 at £3/4/9. £5/13/1. monthly payments of G16/1t. Bm « ° 








AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDON : GREATER LONDON LIVERPOOL : 71, Bold Street, Tel. L’poo! Royal 1482 
Bond Street. t ’ 'Y De 5048/9 CROYDON : 12, George Street. Tel. ‘ ion 07 MANCHESTER %- 97, Deansgate. 

naman ny 2. \- ' fie ; . = 4 N. HARROW : 537, Pinner Rosd. Ts vaernils I Mancheste ark friars s4v7 

. n WHE, Fe mays Dat Cues & < KINGSTON : 30-82, Thames Street. Tei. KI Neston 2000 & 418 2 4 
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35, Brompton Road, 6.W.3. Tei. KENeington * PROVINCIAL : NEWPORT Mon 43, Commereia) Street 
2, Northumberland Avenue, W.C.2. Tel. WHiItehall 3301 BRIGHTON : 33, St. James's Street. ‘T+ n 651662 

BOLTON: 21, Market Street. Tel. Bo 

217-218, Tottenham Court Road, W.1. Tel. LANgham 4321 CANTERBURY : 38. Hugh Street. Te erbury NORTHAMPTON 63, Abtegien Street 
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17, Topsfield Parade, Crouch End, N.S. Tel. MOUntview 2410 DONCASTER : 26, High Street. Tel. 1 thertne 

: . . ‘ HEREFORD : 29, High Town Tel. Herefor ’ aa tet 80-41, New Road, Six Dials. 
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Deluxe CINE SPOOLS and 
PATERSO BOOKFORM CONTAINERS 


Paterso Sine Spools and Bookform Containers are available in 200ft. and 400f: 
sizes for 8 or 6mm. film. The Spools employ a unique INSTANT GRIP action whict 
makes possible the rapid and easy attachment of the film to the core of the spoo 
Each core has four entry points for the film so that one is always in sight. The film is 
simply inserted into the nearest entry point and pulled backwards tangentially to 
grip on a plastic tooth. On re-winding, the film is automatically released. These 
fully reversible spools are made in extra thick transparent plastic with metal centres 


for increased strength, and are scaied on each side in feet and metres 


The Bookform Containers are of unbreakable metal with a hinged lid which open 
ng page 


like a book. Handsomely finished in three colours with a matt white tit 


on the back 


Prices 


Also available separately 


Paterson Bookform Containers and Metal Cans 
make a neat addition to any bookshelf. They enable you to 


build up a handsome film library in which the 


spools are completely protected and available for easy 


reference. Ideal for amateur use or film libraries 


These satisfy the demand for a top quality cine reel and can at a moderate price 
The reels are constructed of extra heavy grade clear plastic, with graduations in feet 
and metres, and feature the +s » exclusive INSTANT GRIP method of fiir 
attachment as on the cine sp ribed above. The reels are available for 8m 
gauge film only, and are made ir sizes, 200ft. capacity and 400fc. capacity 


The Metal Cans are made ir pat square form with rounded corners, and 
dustproof slip-on lids. There is attractive two-tone blue and grey finish on both 
the inside and outside Stacking’ is provided for by a raised centre portion i the 


lid of the can which fits to rece the base of the can next to it 


be written on the side of the car viding instant reference to any ree 


Prices 
Brim. 200ft. Plastic Reel complete in Metal Car 
Rn 400ft. Plastic Ree! complete in Metal Car 


There are many other interesting items, all fully described in a magnifice 


96 page, full colour catalogue. Send |/- Postal Order to the address below 


Made in England for sole distributors 
g j 


= 
Se Tel beam & F. HUNTER LIMITED 


Celfix House, 5I-53 Gray's Inn Road, London,W.C.! Telephone: HOLborn 731!-2-3 
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THE MAGIC STRIPE 


r thin trickle of commercially produced 8mm. films with magnetic 
t 


way into the libraries and the 
(See pag 841-5.) We predict that the trickle will soon 
actual flood 


yuund tracks is now finding its 


ibout it. Stripe makes 8mm, sound films a practical 
commercial point of view, whereas tape loop syn- 

rded in the film trade as an amateur 
sound is on the film once and for all (barring 


problem that still has to be solved) and it 


’ 


the film break 


» films are nowadays regarding 
sa way of reaching the customer 
pening up new distribution net 
rtable equipment. Their pictures 
ences so that the traditional 


| 
} 


deterrent 


fore some enterprising sponsor 
yund-on-stripe. This, in turn, 
rs, increase competition and, 


down 


umnent features will ever become freely available for 
aps, more ubtful. Admittedly the British Film 
xpected success with 8mm. versions of such silent 
t of Doctor Caligari and The Birth of a Nation and, 
e a revelation to see how scratches and grain dis 
ss of reduction printing. But the cost of adding mag 
tures is quite considerable and, in 
cost of checking the sound after 

e OF perish the thought 
All this would tend to force up 

ers can afford 


now quite definitely arrived 
in the supply of stripe equip 


Featured on the cover is the new 8mm. 
Bell & Howell Marksman zoom camera, 
coming off the production lines at the 
Mitcheldean factory of Rank Precision 
Industries. The mechanism is basically 
similar to the Autoset fil, except that no 
electric eye is provided The zoom lens 
is an {1.8 of 9-27mm. Exposure is set 
by the dial on the centre of the front plate. 
A filter allowing the use of Type A film in 
daylight is built-in. Price of the Marksman 
is £49 19s. 9d., including ever-ready case 
and pistol grip. 
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how to make stits from your 8mm MOVIES 





Have you ever wanted to freeze a magic moment from one of your films into a still picture ? Here are two practical 
methods described by H. A. POSTLETHWAITE who has tried them both. 


THERE ARE two ways of making prints 
from frames of 8mm. cine film. The first 
is to erect a camera in front of ascreen 
and photograph the film as it is pro- 
jected. The second is to use an enlarger 
instead of a camera to make the nega- 
tives from which prints can be taken. 

Either method will produce pictures 
of the usual snapshot size (34 x 24in.) 
which will be accepted as quite good 
uncritical or understanding 
viewer; but, of course, the definition 
can't be expected to be as good as in 
The width of a 


by an 


ormal snapshot 


frame of 8mm. film as projected is 
only one-sixth of an inch, so the print 
will be a 20-times enlargement of the 
original cine frame, and there are not 
many emulsions that can be enlarged 
to that extent and yield prints suitable 
for examination in the hand 

Again, whichever method you use, 
you will be starting from a transpar- 
ency filmed, most probably, in about 
1/30 sec. with a hand-held movie 
camera. So although you will doubt- 
less choose a frame in a scene where 
there was not much movement of the 


METHOD 1: by back projection 





wecT a film in the usual way 

take. a reading from the 

h an exposure meter, you will 

find the won't even 

ou bring the projector closer 

screen, reducing the width of the 

re to 10 or 12in., and experiment 

by making a series of exposures, you will 
find that even with the fastest film 
(Iiford HPS, for example) you will need 
ve an exposure of something like 
f/3-5. With an exposure of 
that duration , ou stand a good chance 
of photographing not one frame but 
successive frames which 


needle 


to @i 


1/20 sec. at 


parts of two 
aren't exactly the same, thus getting a 
double image 

A further drawback is the awkward 


ness of erecting a camera in between the 
projector and the screen and trying to 
get a sharply focused image. 

These difficulties can both be over- 
come by employing back projection. If 
the projector is placed behind a trans- 
lucent screen, and the picture viewed 
from the other side of the screen, it will 
be at least four times as bright as when 
projected in the usual way. So instead 
of 1/20 at f/3-S5, you can give 1/50 at 
f/4-5, using almost any kind of camera 
provided it can be focused to 3} ft. or hasa 
supplementary attachment for close-ups. 

Moreover, while in photographing a 
normal screen, the room lights must be 
extinguished, a little general light won't 
matter with back projection so long as 


It is easy to photo- 
graph an image 
back-projected on to 
a translucent screen, 
which would be con- 
siderably brighter 
than an opaque one, 
so that exposures on 
fast film may be as 
short as 1/50 sec at 
f/4-5. 

4 back projec- 
tion screen can be 
made froma grocer’s 
carton and tracing 


Paper 


subject —- preferably a close-up — it 
will be extraordinary if it is really 
sharp. There is bound to be some 
softening of definition, and colour film 
by its nature has less precise definition 
than monochrome. 

In other words, a frame enlargement 
can never be as good technically as a 
photograph taken originally with a 
still camera. But it can be an invalu 
able record of some prized moment 
that flashes by all too quickly on the 
screen and will never be recaptured 
in any other way 


it doesn’t shine on the screen. There ts 
plenty of room for the camera, and for 
visual focusing it is only necessary to 
hang a sheet of newspaper temporarily 
in front of the screen and focus on that 

The back projection screen shown in 
the illustrations is, I’m afraid, a crude 
affair, but I have the old hand’s weak- 
ness of constructing a gadget in a hurry 
from whatever materials are to hand 
and, if it works, leaving it in its crude 
state. It would be easy to make this 
look a lot better, but it serves its pur- 
pose as it Is. 

The carton used has an opening 
measuring 14 1lin., over which trac- 
ing paper has been stretched and 
secured with Sellotape. The box is 13in 
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deep, and a hole, 8} «6}in., has been 
cut in the bottom to pass a beam from 
the projector for a screen picture 10in 
wide, when the projector (20mm. lens) 
is 4ft. behind it. The 
from the front is, of course 
left to right, but to get 
print it is 
reverse the negative wh 
This gadget has a secondary use for 


projecting a newly processed film if you 


picture viewed 
reversed 
a right-way- 
round necessary to 


1 printing 


want to see it the moment it is received 
for the picture is quite bright er 
be viewed in a fully room. If 


you wanted to use it regularly for this 


10ugh to 


purpose, you would no doubt make a 
and 


better looking piece of apparatus 


perhaps 
round 
murrol 
a viewer! 


ber 14 


METHOD 2: by using an enlarger 





The alternative method of making a 
negative from a frame of 8mm. film is 
by means of an enlarger. The picture 
shows the set-up. The frame selected is 
put in the negative holder of the en- 


ae? 


larger and projected on to a piece of 
film on the baseboard 

The advantages of this method are 
that you can select the precise frame to 


be used instead of taking a pot shot as 


825 


hyperfocal distance (red spot if there 
one) the lens to screen distance will 
whatever camera you use, 
to-subject distance advised 
used with a 


tachment when 


Camera 
» attachment which gives a 
at 20in. with the camera 
at infinity would be very 
with a 35mm. camera 
the negative lin. wide 
forget parallax. If the view- 
the still camera is on top and 
gher than the taking lens, the 
will record lin. less of the sub- 


j 


op and lin. more at the 


the film is projected; you can be sure 
of getting a negative that is as sharp as 
the original permits; and as there is no 
there is no difficulty about 
graininess from that source. The dis- 


screen, 





advantages are that with panchromatic 
film the exposure must be made in com- 
plete darkness, and the job of fixing the 
cine film in the enlarger and masking it 
(essential) is just a bit fiddling 

4 35mm. enlarger is best because the 
lens to baseboard distance will be less 
than with an enlarger which has a lens 
of longer focal iength. With a 2in 
enlarger lens that distance will be about 
l6in. to give an image on the negative 
that doesn’t quite fill it. 

It is preferable to use a short length 
of cine film. If you cut out the scene in 
which the selected frame appears there 
will be a loss of four frames when you 
splice it in again, but the short length 
is easier to handle than a long film on 
i reel 

To hold the film, take two pieces of 

trans- 
cleaned 


clean, flawless glass, such as 


cover glasses, or 
photographic plates, and hinge them 
together to make a sandwich. To the 
de of one glass attach a paper mask 
which a hole has been cut lin. long 
nd 1/6in. wide. Anchor the film to this 
scraps of Sellotape or Arrowtab on 


results : 
WVETHOD 1 


parency 


vere taken from the back 


METHOD 2 


the perforations, so that the mask will 
prevent light from passing through the 
perforations or at the edge of the film. 
Then—or earlier—make a tiny scratch 
with a needle along a frame line not far 
from the frame you propose to enlarge; 
this is to help in getting critically sharp 
focus. 

Now if you possess a camera from 
which the lens can be removed, such as 
the Leica, the problem of holding the 
film on which the negative will be made 


is very simple; you focus on a piece of 


card which is held in a jig on the base- 
board in the precise position that will 
be occupied by the camera when this is 
substituted for the card. For a Leica 
the thickness of this card should be 
3:5mm., which is the distance between 
the back of the camera and the film. 
Exposures should be made with a cable 
release 

Another method for focusing that 
can be used with cameras with focal 
plane shutters is to open the shutter (set 
it on “B” or “T”’) and actually focus 
on the film in the camera. Then, turn 
off the enlarger and close the shutter. 


projection screen illustrated, with normal 
lens in a 35mm. camera anda shutter spe ed of 1/50 sec. 


These two frame enlarge- 
ments were made with an 
enlarger. 


{ii frames reproduced 
were enlarged from 8mm. 
Kodachrome or Agfacolour 

films. 
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Advance the film to the next frame and 
make the actual exposure. Although 
half the fiim will be wasted, 35mm. film 
is so cheap that it doesn’t matter. 

If you do not possess such a camera 
the film can be held in a frame made of 
card, or better still of wood or metal. 
On a base of stiff card, glue two pieces 
of thin card so that the space between 
them equals the width of the film on 
which the negative is to be made. On 
top of these stick a hinged card so that 
when a length of film is inserted (in the 
dark) in the channel between the pieces 
of thin card, it is masked to cover its 
perforations (if any) and held fast and 
flat. 

If you print on positive film, such as 
is used to make 35mm. black and white 
transparencies, the whole operation can 
be done by the light of a darkroom 
lamp; but if the cine film is in colour, 
tones will not be rendered as accurately 
as with panchro film. 

Frame enlargements made in this way 
should give the best definition that the 
original cine film permits 


1 double image may occur if the screen 
photographed with a slow shutter 
speed—1/20 sec. in this case 
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Ken Pople TELLS YOU HOW TO 


add 
sparkle 
with 
backlighting 


IN THE last article, we discussed how 
a pleasing lighting effect can be ob- 
tained by using two separate lamps - 
or sets of lamps — one acting from an 
angle, and known as the key lamp 
and the other as a fill to soften the 
resulting shadows. By varying the 
intensity of the fill lamp, face shadows 
can be made dark (low 
light (high key). 


The term “lighting ratio” 


key) or very 
is usually 


iy 


Spotlights are best for backlight 
ata pinch, even photofloods can be 1 
although they need to be, as here 

screened from the camera. Note 
toplighting. A photoflood in the 
room light can 
home service for this. The 
sit’ slightly f 
t does not cast upse 


h 


ordinary 
usually be pressed into 
subject should 
so that 
on the 


forward 


face 


the diffe ice in inten 
these two and the 
o the lighting 


least for the time being, | 


ret 
| ' 
lamps, 


required 


that 


judg ng the density of shadows bv eve 


viewing filter, for we remember 


misleading 


Io help those ar eurs who do not 


can be very 


possess filters, a rough and 


ready rule of thumb is sometimes pub- 


lished; this says that for best effects 


ind white film, a lighting 
1d 1:4 should 


i rat 


tand what this means, w 
il1se tl 


that the intensity of 
mination decreases as we 

ym the lamp by the squar: 
listance. Thus a lamp 4ft. from 

I subject 1/16th 

ild give if it 

foot away, If we move 

another two feet, mak 

it 6ft. from the subject. the 


illumination on the subject has 
1/36th 1.€ about half 
was at 4It 


I 
This is equivalent to a drop of a whole 
meter. To the 


dropped to 
vhat it was when the lamp 
stop on the exposure 
seems 
with a 
meter will confirm that it is in fact so 

If we place our key lamp 4ft. from 
the subject and the fill light 6ft., what 
is the them? Unfortu- 
interpretations, 


and unless the writer defines | 


inexper enced eve, this usually 


quite incredible, but a trial 


ratio between 
nate! there are two 
WS basis 
confusion can result 

In one interpretation, the key lamp 
is giving about twice the light of the 
fill. and the ratio is thus 2:1 If we 
move the fill lamp back to 8ft 
the ratio is now 4:1 
a different inter- 
that 


from 
the subject 

There is, however 
This argues 


pretation when we 


li up to which a touch of 
wine has added life and sparkle 
hand, the wig and actor's right 
In fact, it has added too much 
a rim of light down his nose! 
was coming from left rear of 

re. Had there been a frothy 
eer over the tankard, the back- 
made it sparkle attrac- 


tively 


ClOSe 


nuld have 


switch on the key lamp the shadow 
of the subject is receiving no light 
| (apart from stray reflected light) 

\| therefore come out black on 

If we now switch on the fill 

feet away, the whole subject 
is receiving further illumination. The 
shadow side of the subject, which was 
black before, is receiving its 
original light from the key lamp plu 
that from the fill-in 

Mathematical caiculations of light- 
ing values can be so confusing. Per- 
I prefer to use a viewing filter 
and exposure meter, and to try out 
different combinations of key and fil! 
ight. If an exact diagram of lamp 
positions and distances is noted, and 
readings of highlights and 
recorded, the filmed results 
can be judged in the light of these 
notes. By this means the film-maker 
will come to a much surer apprecia 
tion of the “feel” of good lighting. 

So far, then, we have a key light and 
a fill ight on our subject. We can now 
take the lighting a step further and 
add sparkle to our scene with some 
hacklightine. 


side 


dead 


sonally 


exposure 
shadows 





Under “backlighting”, I include side 
lighting, top lighting, rim lighting, in 
fact, any light which comes from be 
hind the sitter towards the camera 
and is directed at the sitter 

I know of successful amateurs who 
that they never bother with 
packlighting. I know professional 
directors who wince at the very men 
tion of the word, from bitter mem 
ries of elaborate shots spoiled by 
backlights flaring into the camera len 
On the other hand, there are 
ful lighting cameramen who, given a 
free hand, would drench their subject 
in backlight until she resembled one 
of the haloed blonde heroines of the 
silent films 

The answer probably 
these two extremes. A certain amount 
of backlight serves to lighten a sub 
ject’s hair, to rim their shoulders, and 
to separate from the back 
ground. Note how frequently it is used 
n television, especially in the lightin 


boast 


Success 


ortho 
lies between 


them 


of announcers 
Unfortunately 


g needs the se 


effective backlight 
of spotlights. 1 sa 
infortunately’ because from the ama 
‘urs viewpoint, s yotLIghts are expe 


ve. and nothing less than a 500 watt 


spot is much use against the frontal 
photoflood lighting we have been des 
cribing. Such a spot costs in the region 
of £15, although home-made ones can 
be made for a few shillings. 

Iwo useful, almost vital, additions 
are a gauze diffuser and barndoors o 
niggers for shielding stray light from 
the camera lens. A good camera lens 
hood, or a_ deeply recessed lens 
ilso advisable 

Lacking a spotlight, some kind of 
Where to see the 1960 

Ten Best 
NOTTINGHAM. Nov. 23 
Boots (Nottingham) 
Research 


mount is 


Presented by 
Camera Club at 
Lecture Theatre. Admission 
restricted to Members of Boots Pure 
Drug Co. Ltd. and friends 
BRAINTREE. Nov. 23, 7.30 p.m 
by Braintree & District Amateur Cine 
Group at The Institute. Tickets 2s. from 
the Secretary, 301 Cressing Rd., Braintree. 
BARNSLEY. Nov. 27, 7.30 p.m. Presented 
by Barnsley Amateur Cine Club at 
Arcadian Hall. Tickets 2s. from H. H 
Wikeley. 34 Royston Lane, Royston. Nr 
Barnsley 

IRPINGTON. Nov. 28, 


Presented 


& p.m. Presented by 
Society at Civic Hall 
from A. Woollhead, 106 


Orpington 


Orpington Cune 
Tickets 2s. 6d 


Spur Rd 
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backlighting can still be effected, 
either by a photospot bulb, or a 
photoflood, but in this case a substan 
tial nigger or household screen is 
ibsolutely essential. Another useful 
trick is to put a photoflood in an ordi 
nary table lamp, and arrange it as part 
of the set. 

For close-up work, 
light will 


a Single back 
There are no hard 
It can back 
the face, or 
t can be placed high behind the sitte 
hine on his hair, although for this 
photoflood in the room light serves 
and frees the backlight 
in additional effect. 

It is a case of experiment, and tria 
ind error. But in my experience, no 
one interested in lighting who has had 
the opportunity of seeing what back 
lighting can do is ever satisfied again 
with frontal lighting alone 

Keylight, fill light, backlight 
these are the three lights by which we 
nake our main subject attractive and 
nteresting. But except in extreme 
we also have to consider the 


serve 
and-fast rules for its use 
light the shadow side of 


to s 


as well, 


close- Ips, 
background or setting against which 
These. too 


our sitter is portrayed 


need their lights 





Vholesale tr 


Neville Brown & Co. Ltd 
Cinecraft Supplies Ltd, 
Johnsons of Hendon 


Kenmore (Merchants) Ltd 





SO SCRE 0 SO ee 


SPOOLS 


Tue unique dynamic-balance design 
and precision manufacture of ‘* Cyldon’ 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your ‘‘Cyldon” film and tape Spools 
you can buy ‘‘Cyldon’” Cans—in either 
aluminium or tin plate. 
Get “‘Cyldon” from your dealer now ! 


PALACE MANSIONS, ENFIELD, MIDDLESEX 


For enquiries and sales correspondence 


SYDNEY S. BIRD & SONS LTD. 


(Enfield 8571-3) 
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ition script. These marks are usually 
slant lines in red pencil immediately 
ihead of all sections of copy that need 
to be cued to specific visual sections 
HOW TO ED] T hus, the narrator will read to a mark 
4 ind wait for the next cue before pro- 
ceeding. (Incidentally, it is essential 
that a synchronous projector and tape 
recorder be used for this work) 


Th aa fessional Wa Once the recording has started, go 
e ro y ill the way through the narration, giv- 
ng the narrator his cues to read at 
the proper points in the projected 
Concluding their short ws ie er - 5 ae OMe oe workprint. Keep notes of mispronun 
loose” so that the photographic mat ciations, wrong emphasis, long copy. 

course on professional ter can be trimmed to fit the final noise sny places which are unsatis- 
ve track. Many directors prefer factory Once the entire show is 
finished, go back and re-do the defec- 
editors of Calvin concent ite on delivery ind proper live area This can be done with a 
npnasis during the actual record ng > watch by re-recording over the 
paragraphs or on a fresh tape 

about ape 5) men \ hever way it is handled, do the 
ee an srccanapeee “ ‘ CC tions immediately and listen 
pt should be ms Se arefully for voice match. The delay 
uble spaced) 1 few hours can result in a 
ceable change in the narra 





techniques, the film 


york this way so the narrator can 


, 
) 


stor 
Productions tell you There are still one or two mechani 


yes and re 
page D 


Matching bs é‘ “ap 8 . pete . e oe quality 


the director is satisfied with 


ae he complete track, the quarter-inch 
Voice gree Pe a tape is transferred to 16mm. magnetic 
papal, wines sound and picture can_ be 

the synchronizer for the 


and = j 7) fi al cutting his interlock, whether 


» guid ; : , lepend na a moviola, or on an edit 
Vi . n CU ft rN hat the g table, represents the last time 
1S10N) cript is attache light be § fo prevent ianges in the placement of the nar 

of shuffling paper b cked up rati an be conveniently made 

nterlock will rarely show that 

ges are needed. More com 
sentences will need to be slid 

ne way or the other, scene changes 
shifted slightly, scenes extended or 
even replaced. If the changes are ex 
tensive, a final interlock is advisable 
before preparing the sound effects and 





nusic tracks 


The Printing Track 


When music and sound effects are 
needed, separate magnetic tracks are 
prepared — again using the final ver 
sion of the edited workprint for exact 
scene and overall length. For syn 
chronous music or effects, it becomes 
necessary to edit these tracks on the 
table. 

The various tracks are then mixed 
together and fed to an optical recorder 
to obtain a photographic printing 
track. After this is processed, the final 
preparation of the rest of the printing 
materials can be completed. 





830 


Conforming the Originals 


At this point, the edge numbers on 
he workprint pay off—in spades 
During the editing process, 
1ave undoubtedly been shifted and 
noved about to the point that the 
edgenumbers (as far as sequence is 
concerned) are completely out of 
wrder. With edge numbers, there is no 
problem in conforming. The conform 
ng editor goes to the vault and 
gathers all the original film connected 
vith the show. He then 
breaks the original down into 400ft 
eels and labels each reel with the be 
zinning and ending numbers in that 
reel. He then places all the reels by his 


‘diting table and begins conforming 


scenes 


particular 


the first edgenumber on the work 
int is A0643, for example, he takes 
original reel labelled AO400 to 
A0800 and runs about 200ft. into the 
A0643 number and 
against the work- 


finds the 
es it exactly 
ind cuts in the scene illowing 
nt overlap for whatever effect 
rk-print calls for at that point 
process is repeated until the cut- 

is completed 

idvantages of this method be 
obvious when you visualise the 
ious method of eye-matching pic- 
content, scene for scene, [rom an 
rage of 6,000ft. of original to 800ft 
dited but un-edgenumbered work 


With work- 
serves aS a coded set of instruc- 

ons, a pattern for the finished film. 
The original film is not spliced into 
i single roll exactly like the workprint 
Rather, it is made into “A” and “B” 
sls, one containing the odd num- 
other the even 
nbered scenes. During printing, the 
in with one roll exposes every other 
cene to the raw stock. The second 
in, with the other roll, exposes all 


edgenumbering, the 


red scenes the 


the missing scenes 


With this system, double exposure 
wipes, 
possible 


fects, such as_ dissolves, 
titles, become 
Furthermore, splices are hidden by 
1e black leader which is used between 


double-print 


soenes 

The show is now ready for the 
laboratory. If approvals have been 
frequent and firm during preparation 
changes should be of a minor nature 
If the answer print results in extensive 
changes, a second answer print should 
be made for approval before proceed- 
ng with the release prints 
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Superimpose without 
a trick button 


When using a tape recorder for 
making a film sound track, one often 
wishes to build up the final track from 
several individual items or sound 
sources. This usually entails mixing 
inputs together of 
Although the majority of tape recorders 
are now equipped 
trick button 


for superimposing a 


superimposition 


with a 


second recording over 
an existing one, there 
are still a number of 
models in the lower 
price bracket without 
this facility. If your 
recorder is one of these 


you can still super 


NO 1s 
= ° 

impose with the aid of eeececeesce 

nothing more than a 

piece of thin card! 

The action of a trick or superimpose 
button is merely to disconnect the 
erase head, leaving the remainder of 
the recorder working normally. By 
inserting a piece of thin card over the 
erase head the tape is kept sufficiently 


ERASE =: RECORD 
HEAD HEAD 


L U- 


far away to prevent erasure, enabling 
a second recording to be easily added 
It is normal for the bias current passing 
through the recording head to partially 
erase the first recording, especially at 
the higher frequencies. But this effect 
usually passes unnoticed when a com- 
mentary iS superimposed over a 
musical background, and the sections 
without commentary are not passed 
through the recorder a second time 

4 rehearsal to experiment with 
volume settings is desirable if a satis- 
factory balance between the two re- 
cordings is to be achieved. Mistakes 
usually mean starting all over again 
from scratch, and so a trial run is well 
worth while! 











Additional Dialogue | 
a 


——4___ | 


>< 
hl 
~~ 


— 


In which we dub 
new lines on 


old pictures 





Glen Ford in Teahouse of the August Moor 


‘How do you say ‘ get off my back’ in Japanese?”’ 
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R. C. SMITH describes the Birtac 

§ Birtac camera and 
movie camera and _ pro- i projector, displayed 
; at the South Ken- 
sington Science 


jector of 1898, which was the 


IRST OF 
THE MANY 


Just « few years after the cinema became a commercial reality, 
its potential for recording family events became recognised. 
One of the earliest ex perimenters in home movie equipment was 
Birt Acres, who in 1898 produced the Birtac combined camera 
and projector. 


Museum 





He chose to use 17-5mm. film— standard 35mm. film 
Edison gauge, split down the middle — Perforations were 
only on one side, two to each frame, the picture 
} x gin. The magazine held 20 feet of film, giving 
time of 40 seconds. 

The complete outfit was housed in a wooden box about 
6 by 64 by 7 inches, half of which held the camera, the 
other half containing the driving mechanism and film 
storage. 

Using the instrument as a camera the magazine was 
clipped to the underside of the lid. Drawing out a lengtl 
of film it was threaded over a roller, down through 
double gate, over the sprocket wheel and round the | 
roller to the take-up spool 

The intermittent motion was achieved by a “dog” move 
ment which hit the side of the film, outside the perforations 
and dragged it down. The mechanism was operated by 
hand through a chain drive and a train of gears 

A Ross fixed-focus lens was fitted, the aperture being 
chosen by a “ Waterhouse” stop —a flat piece of metal 
with a circular hole inserted in a slot in the lens mount 
On top of the box was a viewfinder with a simple lens 
which formed an inverted image on a ground glass screen 
set within the small box to shield it from the light 

To use the apparatus as a projector the lid was lifted 
and held vertical with a brass stay. The lens was un 
screwed and placed in the rack-focusing mount inside the 
apparatus. The sliding panel was removed from the back 
of the box and the brass cover to the top section of the 
gate was moved aside. Behind this was placed a lighting 
unit using an incandescent gas mantle. It was claimed that 
a picture up to five feet diameter could be projected 

Although an ingenious attempt to bring movie making 
within the family circle, the Birtac was never a commercial 
success. The popular beginnings of amateur cine came in 
the early twenties —-- when Kodak introduced 16mm. and 
Pathe brought out 35mm. film and apparass Both these dog’, which provided the intermittant motion to the film 
strictly Smateur tapi Pa used safety film. The Birtac used is the film ran continuously through the sprocket, the loop 
highly inflammable nitrate base film, which together with under the gate would tighten up. The ‘dog’ rotated and 
the gas mantle illumination created a considerable fire reformed the loop, knocking a new frame into position in 
hazard. the gate 














The ‘works’ of the Birtac. The half moon shape cam is the 
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Two years in the making— 


One day in filming 


That’s the story of 


THE END 


as told by Howard Wyborn 


‘That's our Actor 


n which all the shots of the 
(there were only two) 


a LIKE A HOLLYWOOD PRODUCER, I can day ftiln 
claim that The End was two years in 


, actors were 


sixteen 


my tripod, IT always take it with 


the making. Of course, actual filming 
took only one day, the other 729 
representing the ame it took the 
original idea to germinate and to be 
translated into a coherent movie. 

The germ of the idea was a camera 
I looked through 
backwind, built-in 
variable speeds, parallax cor- 
What kind of film would 
cameraman misused all 
these requirements? And what kind of 
would he offer when his 
masterpiece was screened? 

[ started by listing as many camera 
gadgets as I could think of, together 
with the effects of misusing them. To 
added a series of sub-titles. 
From these still more ideas emerged, 
such as showing the cameraman’s tri- 
pod in the picture and the results of 
a disastrous attempt at home process- 
ing. The latter idea came quite easily 
is I had just tried to reduce some 
inderexposed film after it had been 
projected several times (I still don’t 
know how all that oil got into the pro- 
jector gate!) 

But here I had to stop. The shots I 
had listed looked fine individually, but 
there link to hold them to. 
gether 

A year later I found the missing 
link. I had just been watching a holi 


specification sheet 
ill the 
filters, 


features 


rection, etc 


resuit if the 


excuses 


this was 


was no 


lost through underexposure. So why 
not make a film in which the actor’s 

never clearly seen until it 
appears through the lab punch 
at the end of “unedited” film 
From this I completely rewrote the 
using the chap next door” as 
the central character. He would suffer 
ill the indignities imposed by a merci 
less cameraman, with increasingly 
painful results. 

The story was to open with a shot 
of the actor’s legs: —‘‘Ah! that’s him 
my actor! This next’s a better one of 
him!”’ The commentator now rambles 
on about his camera, while the actor 
taps his foot impatiently, and finally 
walks away. “Oh, and I’ve got a back 
wind”, says the cameraman, and the 
poor actor has to come back in re 
verse motion to his original position 
We let him walk this in reverse 
rather than actually use reverse 
motion, to save having to make a cut 
in the middle of the shot. 

A big out-of-focus C.U. of the 
actor’s face follows (taken from 3 feet 
with the lens focused at 1 foot, accom 
panied by the comment, “Of course, 
8mm. is all right for beginners, but for 
crisp, sharp pictures give me l6mm 
every time!” 

Next comes a 3-stops-underexposed 
shot of the actor peering at the camera 


face is 
finally 


marks 


Scr pt 
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from the darkness, followed by a simi 
larly overexposed shot. “The sun must 
have come out!” says the commen 
tator, in surprise 

Getting tired of all this, the actor 
now tries to get into the centre of the 
picture, but, — Oh dear! some paral- 
lax trouble? Only his left hand side 
is seen right at the edge of the frame, 
and moving in doesn’t help: the 
cameraman pans with him, keeping 
him at the edge all the time and mut 
ters, “he always stands in the wrong 
place!” 

The actor despair, and 
leans against which the 
cameraman seems to have no use 
though he says, “I always take 
with me wherever I go? 

There is no rest fo 
driven from 
edge fogging which closes 
like 
retreats at 64 


speeds are 


a tripod, for 


is now 


a fire. from both 


cameraman, 

vhisked away at 

We had to compensate 
when we 
Stopping our 
ing down three [ 
speed, and then carrying 
yut the flash frames, 


filmed this 


n ardly be detected 
A shot taken th 


smeared with vaseline (“A haze filter 
is always useful”) is the 
which the 
bad 


which Is sup 


vorse happenings during 


actor is knocked down by a 
splice. In the final shot, 
posed to be home processed, the acto 
is deluged in a storm of spots and 
scratches 

I passed tl rij ) to Eric 
Pollard ur roduce it Wharfedale 
Films r his comments. He made 


which | 


econd 


the 


greed 

and we 

ison. for 

that da 

g the 

iway [ol 

idded 

ne. But 

ggling griml mward, we 
iged to find a sheltered spot in the 


park and despite rec 


man 


caused by showers, al 
were in the can by 

that time we were already shooting 
aperture and as darkness fell 


| 


looked as if we were 


As despair settled 
suddenly re 


p we 


prelude TO 


ading actor wa 
had splic e. Sketch 
the ‘splice’ was draw) 
fade solution after th 

id been shot. 
reason why the remaining 
i not be taken indoors. Eric 
organised a set ol 
nd shooting was completed at 

art clut 

we shot 100ft. of film and 
illy every bit was used. Edit 
ng was simplified because much of 
the film had been shot in sequence 
Once this had been done, I spent unti 
tt hours of the morning adding 


he early 


hastily 


the “effects 

For the home processing sequence 
| daubed potassium bichromate and 
fade solution over the film to get the 
effect of and spots raining 
over the actor. The “splices’ 
drawing on the filn 
while acidified 
bichromate solution was 
used to simulate edge fogging 

All this was done over an illumi 
nated ground glass screen, on which 
frame line lines were etched for guid- 
ance. Each frame was treated indi 
vidually and this was probably the 
laborious part of the whole 


scratches 
poo! 
were made by 
with fade solution, 


potassium 


nost 


production 





EDITING 
THAT 
TRAVEL 
FILM 





WASN'T really all that impressed by 
of colour film I exposed in 

To begin with, I was appalled 

shaky movement 

ue to hand-holding a light 

ra in high winds. That's why all 
Dutch amateurs were using tri- 


camera 


Then | was dismayed by the number 
shaky pans and tilts. The only good 
: about these was that I had usu 
deliberately held the camera still 
yng enough to show my subject 
y before panning away from it, 
that I could cut out the pan if un- 
| take another film like 
his, though, I'll certainly find some- 
thing on which to steady the camera, 
ind will only pan or tilt after a careful 
successful pans 
as you would expect, ones in 
I followed a moving object, per- 


ips a boy on a tricycle, past the scene 


successful. If 


ehearsal Ihe most 


|! wanted to show (in this case, fisher 
squatting down mending a 
ong line of nets spread right along the 


yomen 


juayside) 

There was a very noticeable differ- 
nce in definition between L.S. filmed 
yn Kodachrome II and those shot on 
the other stock I was using. The most 
fective L.S. of the beach, of course, 
vere ones with a pronounced fore- 
sround interest perhaps children 
clambering over a rail 

My biggest surprise, though, was the 
shortage of C.S. and C.U. of people 
Not only had I intended to take these, 
I was firmly convinced I had. Exactly 
the same thing happened with a club 


by 
DOUBLE RUN 


A late evening shot like 

this—appealing in itself 

—also helps make a 

time transition to the 

next day. It is less hack- 

neyed than the usual 
sunset. 


film. The cameraman insisted that he'd 
taken plenty of C.U’s and it 
until we had been through the whole 
film together that he admitted there 
was hardly one, I think what must 
happen is that the cameraman is so 
busy watching the face of his subject, 
that he just does not realise what a lot 
of blank space there is around it 
There was even edge fogging where I 
had not taken sufficient trouble to find 
a really dark place in which to reload! 
However, by the time I had eliminated 
the shakiest and least interesting shots, 
| had a record that did appeal to the 
family. Although most of the sequence 
building was done on the editing bench 
(if that is what you can call the chest 
of drawers in my bedroom), I was able 
to preserve continuity throughout. 
Even shots that would have been quite 
incomprehensible by themselves had 
meaning when linked by commentary. 
This was not to be recorded, but 
would simply be off-the-cuff remarks 
made while the film was being shown. 
roughly as follows: 


was not 


Visuals 
LS View from pier of people This was the 

in foreground looking Kurhaus e 

at the biggest hotel on he biggest hotel 

the sea front, seen in the 

background (this con 

cluded a sequence about 

the new pier 

View o hote urs, the Europa 
Stay ’ was the newest 
Interi of bedroom at My room had a 
the hotel, camera pans shower and a 

om bed across room to built-in radio 


and this was the 
view from it 

We sat at a differ 
ent table every day 
I wanted to see the 
old fishing har 


bour 


bedroom 
{ dimming room 


ving the hotel 
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The sea front This meant a 20 
minute walk along 
the sea front 
LS Old fishing harbour 
M.S Boys clambering 


boats to 


No one bothered 
chase then 
away 


In this way, I bridged the gaps be 
tween sequences. Now you could not 
get away with this in a Ten Best entry 
(I hope), but the family audience will 
want a record of what the room 
looked like and what you from 
the window 

I tried to treat difference sequences 
in different 
trating on the 


(busils 


Saw 


sometimes concen 
Dutch inhabitants 
eating on the pier, or their 
children running riot, clambering over 
barrels, clinging to the backs of speed- 
ing lorries, at the fishing harbour), 
sometimes On details of the place itself 
(the Madurodam). 
sometimes on ourselves, the visitors 
(and here I did obtain a large number 
of pleasing C.S.) and sometimes on 
other tourists, for example, busily 
photographing men, women = and 
children in Dutch costumes at Volen 
dam and Marken). If I went back to 
Holland another year, fd know what 
to look for and be able to plan the 
shape of each sequence before I started 


ways, 


model town at 


Implied Movement 
reducing 
from 45 down to 25 minutes, 


However, in this family 
record 
Several interesting points emerged 
First, this question of pans. It’s not 
enough to pan with, rather than 
against, a moving object. You must 
also take implied movement into con- 
sideration. So if you want to show a 
man shouting to chase boys out of a 
boat, or tilt from the name of the shop 
to the shop front, it is better to show 
the man before the boys, and the name 
before the shop front. I arranged both 
my camera movements the other way, 
and the result is not very satisfactory. 
I was reading recently in an American 
book that implied actions can be as 
effective as real ones in covering con 
tinuity gaps, In other words, if your 
character looks longingly at the sea 
and the next moment is shown splash- 
ing in it, this does not count as a con 
tinuity jump as you have implied his 
intention. I’m still working this one 
out! 

Secondly, crowds often provide 
most interesting movie material. M\ 
best sequence was probably that at 
Alkmaar, for I was there, in common 
with thousands of others, on a Friday 
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morning — the day of the cheese mar- 
ket. Apart from the colourful costume 
of the cheese porters, there were un- 
limited opportunities for off-the-cufl 
reaction shots, and there were so Many 
people you could film really 
without being noticed, There 
street organ playing and, at different 
times, I took four shots at it. During 
editing, I was able to assemble them 
like this: 

M.S. 

Co. 

co 


ciose 


Was a 


Street organ playing 

Man collects coins in hat, 
Hammers at organ 
thump out, 

C.S. Small boy claps hands in time 
with music 
when you 


into significant se 


back I 


It is build-up 


isolated 
quences like this that the fun of filming 


Beginners who take their 


begin to 


shots 


really starts 
filming seriously often take great care 
over individual shots but it 
the success of the individual shot as 
much as the total effect of the sequence 
that really matters. None of my four 
shots is particularly interesting in it 
self, but, together, they begin to come 
to life. 

Thirdly, it is 


is not 


surprising what 


? 


difference the slightest trimming 


removal of a few frames 
Madurodam model 
M S ol 


two model ships passing each other to 


even the 
can make. In my 
town sequence, | cut from a 
the same scene. At first, the 
on was repeated ineach 
frames from the end 
shoi and the Start of the 
the over-lap was removed 
made to 

Similarly 
fore the 


uve Very 


ly was h » end the film 


not filmed any the journey 


home as that 


ON THESGREEN 
EVERY 
MILLIMETRE 


COUNTS! 


Before you choose your 


enjoy. 


Vth . 


Pathescope (London) Ltd., 38/39 Brooke Street, Holborn, London, E.C.1. 


equipment see 
yourself which gauge will give you crisp, sharp 
enlargements. Compare these figures and you 
will see that the 9-5mm. image requires far less 
enlargement than the 8mm. image and it will give 
you results comparable with 16mm. at less expense. 
Obviously the degree of enlargement needed for 
9-5mm. is very close to the |6mm. enlargement 
size. Try Pathescope 9-5mm. cameras and pro- 
jectors and see the BIG improvements you will 


for 


would Vy Na\ repeated 


nished up 


835 


1 roli of film on some illuminations 
[These photographed quite well, but 
weren't impressive as illuminations go, 
and they had no interest at all for the 
family audience. So out they came 
Instead I ended, rather lamely, with a 
shot of us clambering back into a 
coach after a visit to a cheese farm. if 
it had been a more ambitious film, | 
could have cut from the cheese being 
bought at the farm to the same cheese 
being eaten at home — but, for family 
records purposes, this didn’t seem 
worth the trouble. I used a luggage 
label on which I wrote Holland 1961 
for the main titlke—and I chalked 
THE END on the case round it for 

title. All very simple, but ade 


yne more job remains to be 
to look through the waste one 
last time to make sure that I have not 
out anything of real value. It's 
ilways wise to keep all waste material 
you are quite certain editing is 
complete. I then delight in throwing it 
More methodical workers care- 
fully file away possible shots for 
but I'd rather go back 
to Holland and try again! 


thrown 
until 
away 


future use 


The !6mm. image 9-16 x 7:26mm 
projected on to a screen 4ft wide 


is enlarged only 15,099 times 


The 9-Smm. imoge 82 x 615mm 
projected on to the same screen is 


enlarged only 21,415 times 


The 8mm. image 4:37 x 3:28mm., 
also projected on the same screen 


is enlarged 75,405 times 


THE PATHE LIDO 9°45 CINE CAMERA 


GOLD MEDALLIST AT MILAN FAIR 
Exceptional quality throughout .. . 9-Smm. to give 
crisper screen enlargements. 

4 speeds 
Berthiot bloomed f/1-9 focusing lens. 


8, 16, 24, 32, and single frame 


Alternative C Mount lenses available. 


With plastic wrist str 


ap 
Single Speed, €51.17.3 4 Speed, €60.2.3. 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


Long running motor 
Automatic filr 
Weight 


counter 
3 
2z Ib. 


n Presentation Box 
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THRILLS 





_ GOOD 
4 | ADVENTURE 
AGCESSORIES pe 


7” COST LESS AT ——— ‘ 


WALZLP?® 


Here are || Thrill-a-Second films which will liven 
your personal film shows 


Racing Daredevils. American car-racing with some terrific smashes 
Water Speed. Outboard motor-boat racing with aces of the hydroplane 
world 
Motor-Cycle Maniacs. High-wire acts. rough-riding, tricks by the Signals 
SIMPLEX SCREENS mon 
Stock Car Racing. Laughs and chrilis with this crazy sport 

Hollywood Hell Drivers. The Hollywood stunt men roll and wreck cars 
leap, crash and smash them. A fantastic movie! 
Simplex screens perfectly flat lenti- Aqua Thrillers. Canoests in the rapids, etc 

‘White Snow’ irface in be Wrestling in the Raw. All the excitements of all-in wrestling 
cular mite SNOW SUTIACE, Speed Crazy. Excerpts from the famous London-Brighton in 4 
hung or stood. Made in Italy. film, plus a 100 m.p.h. drive through London! 
x 40” proije 1 aren 45/< Snow Thrills. Bob-sieighs, ski-;umpers, etc 

, % I econ area Speedway to Paris. The ‘Daily Mail’’ London-Paris air race 

40” x 50” projection area 59 6 Speed on Ice. Motor-racing on ice 


See also the versatile Screen Lighting BW 4 minutes each. l6mm. and 95mm. (100fc) 45.- Bmm. (50fr) 24 )- each 
Stand 52/6 





Show your movies at their best with 











Adventure in the Heart of Africa 


Trapping a Lioness.* Catching a Giant Lizard.” We Capture an 

SAE RLS PR PILOT IE TIAE SE AA OY REID E IGE: EAT: 2: A Eagle.” When Death Lurks Near.* Wiid animals of South Africa 
*Featuring Geor Michael and his family 

All 10 mins. each approx. 8mm B W €3 each, except When Death Lurks Near 

which is €3.15.0. 

Hundreds of other films available. Please send 6d. stamp for the 


TRIPOD/PROJECTOR STAND Walton Movie Catalogue 


WALTON FILMS are obtainabie from ali dealers or from: 
63/- WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH ST., LONDON, W.14 WEStern 6445 6 





Use as Projector id or Studio 


lripod—this tnexp 





rigid either way. Height 
wR ings to 46 Additional 


ilabl t 12/6 





REEL STORES 


for 16/9'5'8mm. Spools and Tape 





FINS REELS AND 
CANS 


With film lock and anti- 


spill cae e. Cal nterlock 


Reels 


ind |} e title labels and ae te * Compartments for 
recesses. Made in Italy. ’ each spool. 
200-ft. reel and can 5/6 —< : 

~ * Calibrated Index 
400-ft. ree nd can 7/11 


* Lock catch and key 





Attractively finished 


CINE REWIND ARMS 45/- with flush fitting 


For editit mM and splicing, leather handle. 
with room on base for 
splicer. All-metal, one arm Mee 


10-way 16/9°5/8mm. (400ft. cans) only £2 19 6 
\l-way 8/9-Smm. (200ft. Cans) only £2 16 6 


ROBERT RIGBY LTD. 


geared for fast re-wind 


eKr'—-—-"—_-...- - ee a me re ees ee ee 


! EXTENDED CREDIT FACILITIES 
| Ask at your local branch for details of Boots own Extended 
Credit Scheme for purchasing items that cost over £5. 


Premier Works, Northington Street, 


! 

' 
L-—~———————-——-——-—-——--4 London, W.C.I. 
GO) THE PHOTOGRAPHER’S CHEMISTS | 














Amateur Cin 


A MOVIE MAKER AT 


THE CINEMA 





BY ALEC GITTINGS 


“ANY THING Can be grea bricklaying 


can be great”, declares the hero of! 
The Hustler 
to be found in the pool 


himself to m 


In his case greatness is 
He has 
the 


game we 


om 
dedicated 
American 
know 

of the nerves and muscles in a cue his 


illuminated with 


astering 


version oO: te 


as snooker, and when he talks 


face 1s something 
close to spiritual passion 
Paul Newman and _ the 
Hollywood Robert Rossen, 
together make this character entirely 
credibie. We meet him 


credits, collaborating with a fr 


veteran 
director 
first before the 
end on 
“A hich 1s 
extra 
in the 


an elaborate confidence trick 
entirely dependent 
ordinary skill. Only the last shot 
sequence, showing him returning to 
his friend’s car 
and a fatter wallet, 
that the whole incident has been 
rehearsed bit of 
them 


What is a Hustler ? 
This, in case we were u 
| 


hustling” rea 


upon his 


with a satisfied smile 


gives away the fact 
a well 


conniving betwee! 


agoupl, 
Che 
nce i 


i 
make 


any 


is what ly means 


hero’s technique is to conv 
stranger of his incapacity to 
difficult shot and then to 
cordingly. But this hustler 
bigger The them 
selves give us some indication. A few 
shots from pool room 
to come 


Wager ac 

Felson, has 
ambitions credits 
sequences still 


are glimpsed, then frozen into 


still pictures as each fresh title appears 

Felson comes to New York to take 
on Minnesota Fats, America’s greatest 
After a few 
the two men get down to play. The 
game continues through the night and 
through the next day, with Felson lost 
in wonder at the older man’s poise and 
brilliance, Yet Felson seems set to win 

The the film tells how he 
comes to discover that just as anything 
can be great, so anything can be cor 
rupt. The girl who helps him (Piper 
Laurie) combines a fair number of 
Hollywood being simultan- 
eously an alcoholic and a cripple. She 
also suffers from having the film’s 
most self-consciously slick lines. “You 
own all the tomorrows”, she tells the 


pool player 


formalities 


rest of 


cliches, 


Not just 

a job, 

The Hustler 
is a film 


for which 


Rossen Really Gared 


ationshyy 
m the 
qul 

Station 

pe ople 


other 


LCs ar 
scretuiol 

i grim little 
gets his 
the 

‘ters to 
throug! 
room 
The best moments, though, are 
a hillside picnic where 
explains his obsession with the 
girl, or 
admiration for the p nism ol 
Fats Minnesota. Fats, incidentally, is 
played with splendid suavity by Jackie 
Gleason, an American TV comedian 
unknown here 
Occasionally 


ypaque glass O win 

ntlest 
Felson 
game to the Felson’s fervent 


riect! 


Rossen takes the laz\ 


One lengthy montage poo! 
all the tension that pre 
of the game have 
up. Even the most 
will find that the plea- 

pool table scenes give doesn’t 
ome from working out’ which 
iracles of dexterity were performed 
and which were aided by 
threads guiding the balls; but 


double 


nucn 


deeper satisfaction of 
the engrossed attention of the 


Rare Qualities 
ilarly the whole film should be 
the kind of qualities which 
re becoming rarer in Holly 
wood’s output concern, under 
tanding The curious thing 
s that such stock plot elements as the 
suicide message scrawled in lipstick 
on a bathroom mirror, or the heroine’s 
drunken descent of a staircase at a 
function never swamp the 
sensation that what is happening on 
the screen has something to do with 
life. Rossen, who produced as well as 
directed, also wrote the screenplay 
with Sidney Carroll; and it’s obvious 
that he really cared for the novel by 
Walter Tevis on which his script is 
based 


Sin 
ever 


sympathy 


society 





year history, Specto Ltd. has 
two basic projector designs 
nodel, in 1935, was for 9-Smm. 
sion quickly followed and in 
ntroduced their first 8mm 


» 500 8mm. projector appeared 
rporating all the best features 
odels and additional refine- 
t has many components in 
9-5 and 
are fitted as standard, 
capacity are listed by 
olded back, the top arm 


ww handle 


.* 


16mm. models, 


Construction 
Die cast construction is used, giving the 
hine a very solid feel. Weight is about 
Basis of the mechanism is an oil bath 
box. from which the claws, sprockets 
e driven. The sprockets are 
a light chain. The shutter is 
sual in that it has only a single blade 


revolutions pet 


t geared to do three 
sme. The claw movement is also speeded 
1. which gives a useful increase in 


ip to 2 
but at the expense of a 


creen brightness, 
slight increase in noise Over More conven- 
tional designs. A double used, 


operating on the fourth and sixth perfora- 


claw 1s 


tion below the gate 

In accordance with the custom of a few 
ears ago, the Specto 500 uses a S00 w. 
pre-focus base, bi-plane filament 
imp. This is fed through a resistance unit 
ocated in the lamphouse—both lamp and 
cooled by the powerful 


! 
LV. 


stance are 
slower. 

Lamp and motor are operated by what 
appears to be a four position rotary 
switch. In fact, this control merely operates 
three conventional toggle switches inside 
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SPECTO 500 
8mm. Projector 


the base. There are four settings: off, 
motor only, motor on with lamp at re- 
duced brightness, motor on with lamp at 
full brightness. The reduced brightness 
setting serves as a surge resistor, but the 
machine can be run at this setting if a small 
screen is used, considerably lengthening 
lamp life. The motor is designed for 
200-250 v. operation and so runs direct 
from the mains. Speed control is by variable 
resistance 

Standard optics for the 500 is a 25mm 
Specto f/1-6, giving very good sharpness. 
Semi-optical framing is The lens 
mount swings out and the book-form gate 
hinges completely open for cleaning. 

While the Specto 500 may not be the 
“prettiest” projector ever built, it is 
probably one of the most rugged. Many of 
them are used by hire firms because of their 


used. 


Capsule reviews of older 
equipment found on 


the second-hand market. 


ability to stand up under the handling of 
“ham fisted” customers. Although light 
output is not up to that obtainable from 
modern units using low voltage lamps, 
mechanically it is fully up to 1961 stan- 
dards. Current price is about £18-21. 

A hint as to the age of the projector can 
be obtained from the finish. Between 1951 
and 1956 the finish was grey wrinkle. From 
1956 until production ceased it had a grey 
hammertone glossy finish. 

In production 1951-1960 Original price 
(1951) £39 15s, 

An almost identical model, the Popular, 
was produced in 1955. This is basically 
the same machine as the 500, but uses a 
mains voltage 500 w. lamp which gives less 
light output. Current price is about £15-20. 

In production 1955-1960. Original price 
(1955) £36 





e 
‘ 


Only if y 


NOT THAT WE recommend it, but should 
you be one of those unfortunate people 
who put thier movie camera away for the 
winter, at least make sure that you do it 
correctly. Of course, no matter how care- 
fully you do it, you'll miss all those movie 
making opportunities to be found during 
the winter months. But if you store your 
camera incorrectly, you may also find 
yourself missing more opportunities next 
spring. 

Here are the things you should do: 
1. Take out any film from the camera. In 
time, film tends to “set” into the path in 
which it is held. Later, when you want to 
start movie making again this film may 
refuse to go through the camera gate and 
cause a jam 
2. Make sure that the motor is not left 
wound up. Run down the spring before 
putting the camera away. 
3. Take out any batteries from the camera. 
his is particularly important in the case of 
pen light celis used for driving electric 
motors. They may, in time, begin to leak 
and ooze a very corrosive mush into the 
innards, causing heavy repair bills. 
Batteries should also be removed from 


ou must 


automatic exposure control mechanisms. 
n out the inside of the camera 
larly around the film gate area 
soft brush. Any clinging particles of 

match 

never, use anything 


emulsion can be eased off with a 
Never, but 
metallic for this. 
5. Fingermarks may in time cause acid 
etch on delicate lens surfaces. Dust off the 
the lens with a very soft brush, then remove 
fingermarks with a small amount of lens 
cleaning fluid and lens tissue. It is also a 
good idea to clean the viewfinder. 
6. Store the camera in the most used room 
in the house—the one which you keep 
heated and free from damp. Never store 
cameras in cupboards under the stairs or 
built into walls. These are usually quite 
damp 
7. One last point, if your camera has not 
been running up to par, take it to the repair 
shop now. During the winter months 
mechanics can not only repair the faults 
you mention, but thoroughly check the 
camera for any others. Don’t wait until 
just before you need it urgently next year, 
the mechanics will probably be snowed 
under with work. 
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distributors) say that it will be avail- 
The 9-Smm Reel Ae etaee = able next spring 


Below is a concise summary of films 
available abroad with the price of the 


9'5mm. Film—55 Varieties ““™**"* 


I have been asked by several readers onnected with the film suppliers were mouacare . 
9.< 1 see ’ 24 packs advertised . .30 NI 
to give details of 9:Smm. films avail lake a came V proved load 
able on the Continent. Collecting all i but requirin in itirel 


- 


per 9m. roll 


Gevacolot 
Cry new 
, 4 packs 13 NE 
the information I have, I find that Redwin tim nasi 
stil ? 


2 packs .20 DM 
leap quality Agfacolor 

cost of 1 pack (3 17 DM 
12s the K odak 

rolls for darkroom loading, the only rice Of screen tf e down to only Panatom Xx 

exception being the Kodak films sold d. per min., cheaper than 8mm sagoos 5.44 NE 
in Webo A magazines. Due to the lour irer than waa 5 54 NE 
extra thickness of the colour emul B and n France, however 4. ; 

sions, the rolls of colour stock are apan 2¢ 

usually slightly shorter than the cor l a e wl actually NI 
responding rolls in monochrome, makes nine-five Nour reaper! At in 3 

8-25 m. instead of 9m. and I2m 
instead of i3m., for example. It is 
interesting to note that manufacturers \ ie L 

do sell these 13m. rolls although to still have conflicting reports about tae 12 DM 
my knowledge the ‘Camex’ is the only lacl T: 
camera with the’ special 13m vailability in 
chargers. It would be interesting to daylight and artificial t 
know what response there would be in 
this country if a manufacturer not 


there is the astonishing total of over ine-fiver reat Britain 
30 different packs of monochrome and 
colour films. None of this film is sold € 
in chargers, all is either on spools o1 le evaert 3 n. rolls brit 


54 NI 


12 DM 


y pes but 
nger market 


he French 


S (ex processing) 3.10 DM 


eX processing) .16 NE 


AMATEUR ~~ > LIMITED SUPPLIES AVAILABLE ONLY > 


’ 
Cone Diary _ « « contains 48 pages of invaluable 


reference matter including: 
1962 


DAYLIGHT EXPOSURE CHART Plus a 32 page Exposure Record 
USING AN EXPOSURE METER Postal and other diary information: with spaces for 
INDOOR LIGHTING ope weshe acy ech Seale gnosis 1am 
ARTIFICIAL LIGHT EXPOSURE Size 4 x 22 in 

TABLES 
COLOUR FILMING 
TITLING 
CHEMICAL FADES 
SELLOTAPE WIPES To your photo desler: © 
STROBOSCOPES Sey ae vess, 46-47, chancery LANG, 


Fountain en 
W .C.4 
London, copies of the 


Order a copy today! only 5/6 (postage 3d) Mig Please send mess ciry 1962 at 5/6 each. 


r in case of 


Name 


PALIT as PA SDE ORS LE LER NORE a = sone 
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NEW! a:c.p.8mm HOME MOVIES NEW! 


SOUND & SILENT ¢ COLOUR & BLACK & WHITE 


CINE ACCESSORIES (FILMS) LTD. |* WORLD-FAMOUS EXCLUSIVE 
te cdiauice 2 _ STARS AND SUBJECTS 


THEIR EXCLUSIVE FIRST RELEASE SCHEDULE OF 


97 TITLES 


* 3 REASONS ror tHe 


EXCEPTIONAL VALUE AND QUALITY 
OFFERED YOU 


* MOTION PICTURE 
1 THEATRE QUALITY 














UPER-IMPOSED TITLES... 
> extraordinary productior _ ~ -+- give you more entertainment for less money 
f Warner Bros. and jae by eliminating the cost and inconvenience of 
r reknowned Hollywood tas unnecessary Title Card Footage 
lios are perfectly translated } : e For example: a.a.p. com- 
the Home Movie screen. You , E Lew & plete cartoons on 100-ft. 
joy Motion Picture Theatre a i. reels compare with com- 
ality right in your own home NCBA eS plete cartoons using title 
cards — on 200-ft. reels. 
Why pay for Title Card 
Footage? 
Better continuity. No 
stoppage of action. No 
TITLES TITLE CARD “dead film” for non-read- 


p 
: ‘ netare SUPER-IMPOSED 
ing youngsters. 
INCLUDE FOOTAGE ig young TITLES 





@ SYLVESTER and Tweety Pie - in over 10 
films. 


® Bob Hope, Keystone Kops, 3 Stooges, 
Red Skelton, etc., in a host of titles. 


®@ Sport Films on Golf, Ski-ing, etc. 


® Action Films of Adventure : 
@ CHARGE OF THE LIGHT BRIGADE 
@ THEY DIED WITH THEIR BOOTS ON 
@ MOBY DICK @ NOAH’S ARK 


Please send me your complete list of 8mm. A.A.P. 
Films. 
NAME 


YOU'RE ALWAYS ONE JUMP AHEAD 
WITH cep. 8mm HOME MOVIES 


CINE ACCESSORIES (FILMS) LTD., 15, BOND STREET, BRIGHTON, SUSSEX 


i ADDRESS 
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All Talking, All Singing... 
and All 8mm. 


Hare Force (100ft. Warner, colour 
cartoon, Cine Accessories £7 17s. 6d.) is 
another Bugs Bunny adventure, this time 
with Sylvester, a dog resembling Disney’s 
Piuto, in wh ch a kindly lady takes Bugs in 
out of the snow only to have him thrown 
out again by the dog. This goes on and 
on, hare throwing out dog, dog throwing 
out hare, until the owner of the house 
throws them both out. Perhaps because 
cartoon sound is vigorously unsubtle, it 
always seems perfect in this series. More- 
over because they were made as short 
features in the first place, the cartoon 
stories come down to 100ft. with little 
loss of continuity in all but a few cases 
This is one of the better cartoons in the 
series. 


Hare Raising Hare (100ft. Warner, 
colour cartoon, Cine Accessories 
£7 17s. 6d.) is a misnomer common to 
these pictures in that no hare is present 
but it does feature our old friend, Bugs 
Bunny. A human cartoon character, 
resembling Peter Lorre in and 
appearance, lures Bugs into a dungeon 
with the aid of a mechanical doe of 
Monroeish statistics. The object of Bugs’s 
affection disintegrates and he is chased by 
a monster like an animated hearthrug 
until Bugs finally lands the k.o. punch 
In Hare Raising Hare, one is reminded 
that people rarely take infants to the 
cinema whereas homes often contain them. 
There is too much excellently recorded 
noise and ghoulishness in this one if you 
have under-sevens about. 


voice 


Another case in point is Baby Bottleneck 
( 100ft. Warner, colour cartoon, Cine 


The sound revolution has at 


last reached the 8mm. film 


libraries 


Here is a review of 


some of the first ‘ package’ 


movies to be released with 


magnetic stripe sound tracks 





NOW THAT 8mm. magnetic stripe is here to stay, there seems to be 
no reason why modern feature films should not become available for 
home showing on the smallest gauge. At present, however, the supply 
of commercially produced 8mm. sound films. is restricted mainly to 
cartoons and travelogues with a sprinkling of Westerns and slapstick 


comedies. 


We review below a representative selection of short subjects that 
are being offered for outright sale. Viewed as a series of samplers with 
which the amateur may pad out the programme when showing holiday 
films to his family and friends, many of them represent good entertain- 


ment value for money. 


Accessories £7 17s. 6d.), featuring Porky 
Pig and Daffy Duck in a spirited adventure 
with a “Baby Care” assembly line in 
which young hippos, turtles, unidentified 
eggs and other embryonic creatures travel 
along a conveyor belt. Along this they are 
successively laundered, fed, diapered and 
even finally burped against a king of all- 
purpose mechanical bosom. One could 
feel compassion for the child whose 


dreams provide an echo chamber for the 
tortured laughter which ends this picture. 


African Exploits is a series of colour and 
black and white films which Frank Jessop 
and Co. are offering in 8mm. sound. The 
films may also be purchased in silent 
versions with separate tapes to run at 32 
i.p.s. Springboard of many a travelogue 
cliché, the subject is as familiar as are the 





Our new address is- 





48 EAST STRFET, 
And at 40 STATION ROAD, BOGNOR REGIS, Sussex. 


THE CAMERA SHOP 


(JOHN DAVIS LTD.) 


—~THE CINE SPECIALISTS FROM BOGNOR REGIS ARE PROUD TO ANNOUNCE THE OPENING 
OF THEIR NEW PREMISES AT CHICHESTER FOR FULL CINE SERVICES AND THE AGENCY 
FOR JOHN KING SOUND STRIPE FILM LIBRARY 


CHICHESTER 


PHONE 3425 
Phone 3877 











Oa, Gh ~“Y 
aa.p. 
FEATURE SERIES (Black & White) 


Reels 
£4. 5s. Od. each 


BLGS BUNNY 
AP.76 UNRULY HARI 
AF.77 HIAWATHA’S RABBIT HUNT 
AP.78 ELMER’S PET RABBIT 
AV.79 RACKATEER RABBIT 
AF 83 1 WILD HAR 
AP 84 . WABBIT WHO ¢ 
CARTOON SPECIALS 

7 BEDTIME FOR SNIPFLES 

M “ 

WALKY 
ri . 
DAFFY 
Daffy Duc 
CONRAD THE 
GRUESOMI 
( 
»NIFELES 


M4 
vi 


2001 


AME TO SUPPER 


Sniffle 


IALKY HAWKY~-Her 


DUCK & THE DINOSAUR 
SAILOR Daffy Duck 
rWOSOMI Tweetie t 


BELLS THE CAT--Sniffl 


COMET 


( 00 rHE Ki 


( OT rhHi GOLD 


YSTONE KOPS- Ber 
RAIDERS-—1T 


HONEST HORACI Billy Bevar 
‘ DOLDCORN The K tone K 
“CE OVER LIGHTLY B Turpir 
MALL TOWN IDOI Ben Turpi 
ZIN’' AROUND —Fatty Arbuck 
LINg ALL TARS—Bob H 
ERELLA’S FELLA-—Jua 


RED -R Ske 


4s ‘ 


Bobby J 


»IERS OF 
¥ 

HT Otto Lang, sk 

SPECIAL SERIES 

THE LIGHT BRIG 


THE DEEP Hooking 


TELIC 


ENTURE & 
CHARGE Ot ADI 

' ' 

NOAH'S AR Ww r Br Specta 


y DIED 

I 
Dick Jot Ba 
ANIMALS A 


WITH THEIR BOOTS 


TORS 


Hk Bits 
& 6B 


8mm. SOUND CARTOONS 
100ft. Reel (Colour) 


Or ke 


£7. 17s. 6d. each 


4 He 
\LI 
is 


HLSY 


BY 
THIS @& 


HATCHED Little Duck N 
RABBIT STEW Bug 
BAKERS Warn B Fai 
i 5 
BABY 
ky P 
Ci; COLLECTOR Sniffles the M 
LATHER IN HIS HARI Bugs B 
HARE FORCI 8 Bunny 
"tGS 1S PIGS luni Piz 

MY FAVOURITE DUCK Daffy 
HARE RAISING HARE Bugs B 


BOTTLENECK Daff > 


Duck 





Six 8mm. sound films for sale from our 
PARIS OFFICE 
THE BATH SOft. Colour £3 
THE LAST CARTRIDGE B&W él 
RETURN OF THE COW 
BOYS 
CARMEN 
MINUTES IN ST. ¢ 
MAIN DES PRES 
CUBA IN MONTMARTRE 


VENUS IN 


rf 
Soft 26 
Soft 


BAW &1 12 
00f t 17 


6 
BAW £4 6 
JER 

200 


200ft 


BAW £5 100 
B&W £5100 





faces of David Attenborough, Armand 
and Michaela Dennis to televiewers. And 
yet, oddly, out of some good colour work 
and a few scenes of places which we don’t 
remember seeing before, the titles in this 
series manage to develop an atmosphere 
of their own 


the African (56 ft Colour, 
£3 17s. 6d. Silent, £3 5Ss., plus tape 6s.), 
the first Frank Jessop title for review, 
opens with some shots of Nairobi and an 
attempt is made to contrast city sophisti- 
cation with the Masai nomads who roiwm 
the ancient world of the interior. Unfor- 
tunately, the editor’s choice for urban 
sophistication seems to have favoured a 
party of native girls going to church in 
their confirmation Cutting from 
here to the Masai women, brilliantly red 
their hair plaited with mud gives 
quite the justified by the 
commentary 


Meet 


dresses 


robed, 


us not image 


colour, Frank 
£3 Ss., plus 
to Meet the 
related 


Journey (60ft. 
6d., silent 
preferred 

contains 


Pictorial 
Jessop, £3 
tape, 65.) we 
{frican. This 
series of nature shots, beginning with the 
beautiful paradise flower, like a water lily 
and showing giraffe, zebra, 
rhinoceros and ostrich. There are also 
views of the Kampala banana market and 
the the whole 60ft. coming off 
the satisfactorily because little, if 
any has been made at justifying 
commentary 


17s 


loosely 
on hire 


Jinga dam; 
more 
ittempt 
the visuals by 
Kingdom (56ft. colour, Frank 
17s. 6d.. £3 5s . 
tape, 6s.), a third the 

climaxes in Lake Nakuru and an enormous 
flock of then a bird 
a bright blue sky. There 
‘ the Maisai again, giraffe, 
elephants and lions (disappointingly sleepy 
loosely brought together by a 
ntary As the first travel 
Smm., 


Animal 


Jessop, £3 silent plus 


title in series, 
flamingoes, lone 
flaming against 
ire crocodiles 
as usual), 
comm ind music 

offered of1 


African Exploits deserve praise 


seric to be these 


and 


lent 


black 
6d Ss 


(60ft white, 
17s £1 Ss., 
is a very pleasant close-up 
of the private life of the with nicely 
spoken commentary and a musical accom- 
paniment reminiscent of Armand and 
Michaela Dennis. Confining itself to this 
one brief subject, the lions feeding off a 


Kings 
sop, £1 


6s.) 


Jungle 
Frank Je 
plus tape 


| 
Hons 


carcass, the male lion going off in search 
of more food, the film is modest but quite 
The commentary certainly 


adds interest here 


Suc cessful 


Land of Contrast (60ft. black and white, 
Frank Jessop, £1 17s. 6d., silent £1 5s., 
plus tape, 6s.), is a more general picture 
of African life, involving wider views. It 
is to this extent perhaps less successful 
than Kings and the commentary 
unconsciously expresses the 
many 


Jungle 


bringing together so diverse illus- 


difficulty of 
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CARTOON FEATURETTES 
(Black & White) 


Complete Cartoon Story 


23, 19¢ 


100ft. Reels 
£2. 5s. Od. each 


BUGS BUNNY 
RABBIT PUNCH 

10 BUCCANEER BUNNY 

s BUCKAROO BUGS 

GOOFY GOPHERS 

BUGS BUNNY RIDES AGAIN 

HAREDEVIL HARE 

ALL THIS & RABBIT STEW 

FEATHER IN HIS HARE 

HARE FORCE 

HARE RAISING 

BASEBALI 

9 ACROBATTY 

42 WABBIT TROL 


- 


HARI 

BUGS 

BUNNY 
BLI 


dt 
t 


SYLVESTER THE CAT & 
A.1 IWEETIE PIE 

A.5 HOP LOOK & 
AB BIRDY & THE 
A.14 1 TAW A Pt 


TWEETY PIE 


LISTEN 

BEAST 

rTy TAT 

ANEOUS 

WHAT'S BREWIN’ BRUIN he Ths 
Bea 


MISCELI 
4.2 


EAGER BEAVER--Little Eager Beas 
ALONG CAME DAFFY-~Daffy Duck 
WHAT MAKES DAFFY DUCK Elme 
Fudd & Daffy 
NOTHING BUT THE 
HOLLYWOOD DAFFY-—Daffy Duck 
THE RATTLED ROOSTER-—Fog! 
LP-STANDING 
DAFFY 

1 Porky 
THE SHELL-SHOCKED EGG—Mott 
| | 


TOOTH — Pork 


Daffy 
HERE 


SITTER Duck 


SLEPT 


FLEAS—t idy Flea 
nery Hawk 
Henery Hawk 
owl Sniffles 


HORSEFLY 
CROWING PAINS--H 
SQUAWKIN’ HAWK 
SNIPFLES & THE 
M 
BOOBY 
BUSY 


HATCHED —ittle Duckling 
BAKERS—Warner Bros. Fa 
pecia 

BOTTLENECK 
THE ME 
n Special 
TOR —Sniffles the M 
Junior Pizs 
DUCK 
Waraetr 


Daffy and Pork 
ATBALI Warr 


BABY 
BEHIND 
; Carto 
EGG COLLEC 
PIGS IS PIGS 
MY FAVOURITE 
CIRCUS TODAY 
Pe it 
4.39 MEXK¢ 
4.40 SLIGHTLY 
4.41 BONE SWEET 


Daffy Duck 
Bros. ¢ 


AN JOY RIDI Daffy Duck 
DAFFY—Daffy Duck 
BONE-—Little Puppy 


COMEDY 


cs.1 EYE DOCTORS— Three Stox 


FEATURETTES IN COLOUR 
Reels 


17s. 6d. each 


RABBIT PUNCH Bugs B 
BUCCANEER BUNNY B 
RUCKAROO BUGS —Bugs B 
BUGS BUNNY RIDES AGAIN 
Y mite Sam 

HAREDEVII 
| SAW XA Pt 
Tweeti 

ALONG CAME DAFFY 
DAFPFY DUCK SLEPT HERI 
Porky Pig 
NOTHING BUI 
Pp 

CROWING PAINS 
SQUAWKIN’ HAWK 
SNIFPLES AND THE OWI 
Mor 


100ft Complete Cartoon Story 


£4. 


Bugs Bunt 
TAT-—Sy 


HARI 
try 


Daffy Duck 
Daft 
THE TOOTH...Pork 
Henery Hawk 
Henery Hawk 
Sniff 


Daffy 


& 
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trations. ““Land of lush vegetation,”’ says scence f the dangers inherent in 


the commentator over a shot of three men magnetic sound recording is the accidental TAKE CARE OF 
with beards. addition of stri record Here one YOUR FILMS WITH 


hears st w bar a pop tune as 

t nd””’ flashes up on th creen 
lribal Dances (60ft. | ani white rh ' - é I H 0 M AS 3 
Frank Jessop, £1 | U., ent £1 5s., Oh, My Aching Tooth (200ft. black and 
plus tape, 6s.) is successft n that only white. Walto rice £ j cheved to be R r WwW 1 N D A Q M § 


one subject is dealt with and the com t} first non-cart _ und film 


mentary Carries an air Of clipped concise ensie -_ « hre ; hott af 

ness. The visuals however fail to match up Bae _ = Fare GEARED £2-0-0 Each 
and are not improved by the monochrome ina thee eeu ie a Bi, en UNGEARED £1-7-6 Each 
film stock being used when colour would i ' ; 1 we md 
hive been more suitable. The commentary effe si ia . ’ sal Manufactured by 

is at times almost facetious, e.g., “Dancing . { t) and backvrout usic tend EIGHT-SIXTEEN PRODUCTS LTD. 
is as much a part of them as their black he rath . <“e : the 11S BALTIMORE ROAD, BIRMINGHAM 228 
skins. Africans dance for religious 
reasons, to make rain, to help thei 
friends and harm their enemies, or even * , A faces, tapping hands and feet, 
merely to pass the time! Missionaries ‘ red ie beside which the stripping sequence seems 
dislike dancing as being pagan and the , ta or its study of a downbeat atmos- 


. - TY i , < =? 
bosses dislike it for taxing the African’s : Germain des Pres nany youngsters will want to get 
strength”. So (200ft. black and whit ‘ . hold of this film. Having seen it they'll 











says the commentary, and 
in spite of its rather heavy hinded and 5 10s i x 
fanciful style one tends to be strangely 
absorbed by the spoken word. The sound 
consists of the usual commentary and 
music, and in this instance the visual 
impact would be considerably improved 
if we were to actually hear the thudding 
of tribal feet on the scorched ground 
rather than faint background music Kponent to a background of blues mus oO a in Montmartre (200ft 
Sharp viewers will notice the presence of he : i m shows youngsters black and Lite ine Accessories, £5 10s.) 
a cine-operating tourist in the corner of ving to some attractive and we rded ye I | ve that motion pictures 
the frame in one Native ir dance” im mu with lose ) oO jé ad enjoyed synchronised sound for more 


their cameras out and see if 
better. Jazz clubs are often 
with bad lighting, and it 

0 easy tO capture the intimate 
itmosphere of St. Germain 
that the film earns full marks 


ked authenticity 





NOEL Morris GAMERAS 


South London’s First 8mm. CINE SOUND 
CENTRE 


where you can come and have demonstrnted the latest equip- 
ment on the market for 8mm. cine sound 


FAIRCHILD 8mm. SOUND 
CINEPHONIC 
Camera and Projector FI LMS 
for the 8mm enthusiast for Sale and for Hire 
now you can take SOUND CARTOONS 


(Cotour) 


pictures and sound 
together 
eel £7/17/6 each 
HATCHED Little Duckling 
& RABITT STEW --Bugs Bunny 
BAKER Warner Bros. Fairy Tale 


With this wonder Jmm. projector it’s sim¢ roth tl air ABY BOTTLENECK Daffy Duck, Porky 
to make y ) nd 5. Firs Oot ar pt F 
edie your film and send it s for mannetk me tor ffles the M 
ov . ' ? E t J Sniffies the ouse 

striping. Then as you project ic on the MICRO- | CIRSE-SOUND 8mm. will | FEATHER IN HiS HARE Bugs Bunny 
SOUND 8B, you sin peak the cor SOUND PROJECTOR red HAF ¢ Bugs Bunny 
and mi 4 ‘ rm t e true PIGS -JjJunior Pig 

FAV JRITE DUCK Daffy Duck 
HARE RAISING HARE—-Bugs Bunny 





enhance the value o 


or better still cor 4 ‘ nahin g IN THE BATH. Col. 50° €3,/10/0 
nplete with microphone and all acces ae pec cemninsel ane taupe: ot ata you add HE LAST CARTRIDGE. B/W. 50 
and test film, £149 100 pe - a aa sh: your own fila £1/12/6 
—s ; aa ‘rice €82,0 0 ETURN OF THE COWBOYS 
B Ww. 50 4112/6 
ARMEN. B/W. 200 £5/10/0 


212 WALWORTH ROAD Ii LOWER MARSH MIN IN ST. GERMAIN DES PRES 
LONDON, S.E.!7 LONDON, S.E.! B/W. 200 £5/10/0 


JBA IN MONTMARTE. B/W. 200 
RODney 4535 WaATerloo 7162 «5 100 








4149 106 
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CINE 
ACCESSORIES 


NORISCOPER 


With this instrument movie 
makers can now view their 
films in daylight. Your picture 
appears on the brilliant super 
size ground glass screen in all its 
beauty and colours. The Noris- 
coper is specially designed 
for use with Noris Super 100 
or Synchroner 100 Projectors 
but will work efficiently with 
any projector. Used with a 
projector it makes an ideal 
film editor, or alternatively 
can be used for slide projec- 


tion 


RETAIL PRICE £8 19 6 





NORIS ENDLESS 
SPOOL 


With this accessory you can 
have continuous loop projec- 
n for shop window display 
for any demonstration or 
tising purpose. Gives 

t illumination in daylight. 


RETAIL PRICE 42 8 O 


SEND FOR 
NEW NORIS LEAFLET 
GIVING FULL DETAILS 
OF ALL THE LATEST 
PROJECTORS AND 
ACCESSORIES. 


sik’ 


NORIS FILM CLEANING DEVICE 
This unique film cleaning accessory is an aid to NORIS SPLICOMATIC SPLICER 


better projection and ensures that your films are 
=p ‘ High precision butt splicer which joins 8 or 16mm 
always in perfect condition for viewing. Simple to EW , ; | an 
fit—taking only a few seconds. Complete with film edge to edge thus preventing jumping of film 
attachment, brush and cleaning fluid and black and white flashes during projection. 


RETAIL PRICE €& 8 0 RETAIL PRICE £7 7 0 
SOLE IMPORTERS 


LUMINOS LTD. | Belsize Crescent - Hampstead N.W.3. Swiss Cottage 3399 
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All Talking continued sequences ever made. One must suppose TELEPHOTO SHOTS 


there is a juvenile public for this thick-ear 

f Click Stops 
farrago in which some four dozen men 9 Depth of 
knock the breath out of each other Focus Scale 


f Tice band slaying a erTics of 

i ican , J J he . e thine without storyline or climax We almost DALLCOATEL 
Ter ent numbers | the sor 0 1 

indifferent sd 5 lost our front teeth merely watching , icromet 


that audiences toward the end of the , ; oe 
silent era were first shown in order to : : i, . Mount 
prove that it could be done at all. Even The Last Cartridges (SOft. black and ry fr 
the torso dancer who turns up in the white, Cine Accessories £1 12s. 6d.) 
middle contributes little to the entertain- featuring Bill Boyd has more excitement 
ment which cannot compare with /5 than you would think possible to pack 
Minutes in St. Germain into a film of such length. Here is the old 

formula of whining bullets and desperate 





than 30 years. This record of a Latin 


. whi . > ’ ’ PRICE 
My Favourite Duck (50ft. Warner men, the bewhiskered comic (Andy Clyde For practically eig/4 


Al Cir . 
colour cartoon Cine Accessories in this ‘case, if memory serves us) and a om Sone Commeree 
’ 
e or f | , 4y ing 
£7 17s. 6d.) is, of course, very safe ground very youthful Hopalong Cassidy making Write or enquire for illustrated liceracure 
Excellently recorded, not unreasonably ‘today’s T.\ Western heroes look Stocked by all good Photographic Dealers 


cut down io size, this is a tale in which naemic. A giant among the few who took j. H. DALLMEYER LIMITED 
Porky Pig and Daffy Duck go camping over from Hoot Gibson, Tim McCoy, The Lens Specialists for over 100 yeors 
together with some original and quite Ken Maynard when the talkies began, Church End Works, Willesden, London, N.W.10. 
un-sadistic complications. There’s a trick Bill Boyd comes through this 8mm Tel.: Willesden 6521 /2/3 
ending in which the picture fades to white, ©*Perience with lustre (and sound) un 
leading you to think it’s over. But don’t 4iminished. Obviously not made as a 
turn up the lights. One of the cartoon short subject, it is a fragment of rousing 
characters comes on against the plain {un to show at a children’s party after 
white screen and has something extra to you've cleared the breakables 
say. Children of all ages will revel in this 
delightful trick which reminds us of Felix Booby Hatched (100ft. Warner, colour 
and of how much easier it was in his day cartoon, Cine Accessories £7 17s. 6d.) is 
to see the actors from the trees the story of a duck’s egg which doesn’t Pigs is Pigs (100ft. Warner, colour 
quite hatch owing to cold weather. It cartoon, Cine Accessories £7 17s. 6d.) is 
The Return of the Cowboys (50ft. black gets its legs but cannot see where it is a beautifully baited trap for the unwary 
and white, Cine Accessories £1 12s. 6d.) going and sits under a bear. When a wolf infant at bed time. Confronted by lullaby 
is cut from what must be among the best decides to boil the egg, it is at last warm music and the daisy sweet atmosphere of 
wholesale knock-em-down-drag-em-out enough to hatch out. Ornithologists will a piglet family at play while mother pig 





note that the birds in this film have three 
fingers and a thumb on each hand (no 
wings). This is cheating on the part of the 
cartoon markers, but obviously facilitates 
the drawing of one or two unduckly 
gestures 


TAPE RECORDING | | JESSOP of Leicester 
FOR PLEASURE Cicer! Paasamne & WouseeeL SaRNS 


MAGNIFICENT COLOUR! 

by Wallace S. Sharps Face to face with ferocious animals the first ever 8mm. series to 

show jungle killers in cheir natural surroundings. These unique 

The amateur enthusiast will find this publication a pictures in the AFRICAN EXPLOITS’ series are a Jessop Scoop! 
al | gui . rof nal h of tape Each with Music and Informative and Entertaining Commentary. 

non-technical g de to PECTSRORE: MSE ods 2 MEET THE AFRICAN — PICTORIAL JOURNEY — THE 

recording. ANIMAL KINGDOM. 

And in Black and White: Tribal Dances — On Safari — Land of 

CONTENTS INCLUDE Contrast — jungle Kings Lords of the River, 








Available as ‘Sound (striped) or ‘Silent’ ‘or with tape 


Choosing the Recorder accompaniment — Send for list 

Practical Recording 4 OXFORD STREET - LEICESTER 
Adding Sound Effects 
Using a Microphone 


Stereophonic Recording A.C.S. OF BROMLEY 


How to Edit Tape FOR ALL PHOTO AND CINE NEEDS 
Making a Tape Library 


Sound Waves in Action 
Amplifiers Open until! 6p.m. Saturdays 
Technical terms explained 


4 PiSewrmct'" 38. 6d. (postage 6d.) Re ewe CE 
at ky 
@ CEL 











Credit Terms Approvals Part Exchanges 





FOUNTAIN PRESS LIMITED 
46/47 CHANCERY LANE, LONDON, W.C.2. te CLICK 




















nae 


calls them to dinner (she has a German { Still from Animal Kingdom in colour, 
wcent), we are abruptly introduced to a the third of a series 
rowdy horror comic in which a pig is 
subjected to forcible feeding by a series of 
ire machines in the hands of a skeletal 
looking demon. When the pig finally successfully as this one could make a 
explodes from too much forced food, we home film show into an evening of first 
learn it was all a dream. A pity that Pigs class music hall. The music in Venus 
Pig not a dream too provides something of a talking point 
Evidently recorded in the restaurant where 
the act was filmed, it lacks the depth of 
tone you would get on a studio sound 
track. It therefore hints at a background 
which the film audience can't see, without 


Venus in the Bath (50ft. colour, Cine 
Accessories £3 10s.) is an example of 
omething 8mm. sound can do extremely 
well. Filmed in France, though it could 


probably have been done anywhere cls 
tl} 


authenticating it 
1is is a candid record of an artful cabaret 


act in which a young lady of astonishing 
uppleness and grace swims around a 





man-sized goldfish bow! while you wonder 


how she goes on breathing and smiling so YOUR SOUND DEALER FOR A SOUND DEAL 


disarmingly. She has golden hair and her 


eeny a cor ae ae KEN WHITTLE PHOTOGRAPHICS LIMITED 
th ; outertainanent we hope, to say that 788 STRATFORD ROAD, SPARKHILL, BIRMINGHAM, I! 
hildren and particularly smal! girls would SPRINGFIELD 5964 

think it very pretty in the same way that 
the hink a pantomime fairy or a white 








ircus pony ts pretty. The definition ts good 


! the colour excellent. Having in mind 


, , 1 @ gy 
here must be many good cabaret 
4s ‘7 » 


cluding music, humour and pup 


which can be got on to film, it may Whitehall Street, ape INDEE 


this area that professional 8mm 





biggest harvest as a home For 8mm. Equipment and Accessories 


nent now that sound is available SOUND re VISION ¥ FILMS 


n cabaret turns filmed as 


PENROSE (CINE) LTD. 


A Company in the Dotlond Group 
69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 5602/3 


CINE CAMERAS SILENT PROJECTORS 

lémm. Kodascope Model ‘LL’, 750w. AC D¢ 10, 

térmm. Bell-Howell ‘613’. 750w. lamp, case, unmarked 17 

8mm. Heutier P.8S, |00w. lame pverse, etc., as new 10 

8mm. Nilus Beige Model, with case 10 

€°S/lémm. Speto Dual 500w. |}° TT , case, spotless 

8mm. Meopto ‘Atom’ 200w. lamp, case, very small, compact 
PROJECTION LENSES 

2 Maxtite, Type ‘B’ (8-H) coated 

it” Dalimeyer, Type ‘D’ Debrie 

2," T.T.H., Type ‘H’ B.T.H 

¥ T.T.H., Type ‘H’ B.T.H 

75mm. for L.516 











Brom. Bolex B.8SL, Twin Turret, 2 lenses, a: 

8mm. Bolex D.BL, Trix Turret, f/ 1-8, as new 

Bm. Bolex BBL, | 8. as new 

8mm. Bauer 88B, { | -9. ser automatic, light nm 

8mm. Bauer ‘88’ f 1-9 Kinoplan, Bayonet Mc 

8mm. Cime D8B semi Automatic, {/!°9, as ne 

8mm. Specto Colorshot, { 2:5, as new 

Bmm. Zeiss Movinette 8, {2.8 lens, as new 

8mm. “Cinekon” (Japanese) £28, electr 
meter, W/A and Tele attachments, cases. Very 

Bm. B.H. 624 EV Autoset with case 

8mm. Eumig C.3M Triple Turret, Pistol! Grip 

Bm. Bell & Howell 624, {2:3 lens, case 

8mm. Cine Kodak Model 8-25, {2:7 

lémm. Bell-Howel!l Autoload Turret, {| 9 

Brom. Zeiss Movikon 8B, {/|-9 Tessar, Auto | 





WANTED . s » e «& » . CASH OR PART EXCHANGE 
GOOD i6émm. SOUNDFILM PROJECTORS, ESPECIALLY 
G.B. L516. GB. 60 62 622, BT.H. Wil, 450 
AMPRO. DEBRIE 


eoocococoe scoooooso 


DETAILS FIRST PLEASE 














lémm. SOUNDFILM LIBRARY ACCESSORIES 


G.B8. Movipaks etc per reel Polyfoc ‘Zoom’ tens, fits Camex, e 
ising Hilla 7 light bar 
Siemens Al! Metal Rewind Bench & mm. Folding arms with 
adjustable winding tension 
Bolex Pistol Grip POFRA, as new 
Geloso V.H.F. Tuner Unit Self powered. List £18 10 0 
SOUND PROJECTORS Ampro 1000 KVA Transformer 
Dalimeyer !}° Popular Telephoto 
lémm. Victor ‘40’, British Black case E.R. Case for Noris 8D, new 
Ampro Model X.A.M. A motor, Sound speed only. Very Combination case for 8-H Sportster, me list £5.4.7 
et mechanically. Ampro Non Sync. and projector stand Cinecorder Tape Recorder with Mike, Perf. Tape. New. Shop 
G.B. L.516. Selection always available soiled only. Lise £464 0 O 
lémm. Carpenter de Luxe, 750w. lamp, 12° Speaker, 2 motor 8mm. Kalart Animated Viewer Editor, motor rewind, new 
AC. only Emig Eumicron ‘A’ Wide Angle lens for Electric camera. New 
lémm. Carpenter de Luxe, as above, but not quite so ’ n box 
B.T.H. ‘452’ 750w. lar Ow. amp ‘ifier, lict e used 8mm. Haynor de Luxe Animated Viewer and Rewind 











ecococococe oo 


oo oo 














tmateur Cine World 


AMATEUR 


CINE 


WORLD 


ALANSON 


Co. Ltd. 
BEST IN THE WEST 


Special Offers 


l6mm. Ampro Silent Pro 
jector, 750w., with 1600ft 
Extension Arms, Transformer. £28 15 0 
Carr. £1 extra 

300w. Silent 


Resistance 


Kodak, 


with 


16mm 
Projector, 
in case 


£17 10 O 


Carr. £! extra 


8mm. Eumig, C3R, f/1°9 (3 
lenses) (Mint condition) 

8mm. Movikon 8B, Coupled 
Meter, in E.R. Case £54 15 0 


£48 15 0 


New Bell & Howell Camera, 
“MARKSMAN "' ZOOM, f/1°8 
Lens, Pistol Grip, and E.R 
Case 


83-85 FAIRFAX ST., BRISTOL, | 
Telephone 26185/6 


ALSO 


119 QUEEN STREET, CARDIFF 


Telephone 26030 


£49 19 9 














Creamer 


Ric 
52,HARTFIELD ROAD: . 


‘WIMBLEDON’s 
Hain Cine Dealer 





BOWENS 


UNDERTAKE 


REPAIR 
BELL - HOWELL 


EQUIPMENT 
SEVEN DAY SERVICE 
BOWENS CAMERA REPAIR SERVICE LTD., 


3 a WAY, b wera es 
LONDON. E.c 











PRESS 
ISSUE 


DATE FOR ADVERTISEMENTS IN 
DATED DECEMBER th— FIRST 
ON MONDAY NOVEMBER 27th 


MURRAYS OF GLASGOW 
( D 8 and 1¢ 
Awe 

] for S 


CONTINENTAL FILMS 
f i 


I 

Car I 

I 2 RID 

EXCLUSIVE FILMS for 

FILM DI TORS 

\ rt I NW 

FILM HIRE LIBRARY 
nate SAI 


STRIBI 


Smm 


1 ‘ fo 
l B \ Ma 
8mm. FILM SALE. I 
19 « ‘ a Har 
Smm. FILMS 
fet f jue f . B 
I i P j I “W 

- a moro he! 95mm, SILENTS 

‘S S.A. f B 

A I W 


FOR yo RK ENTERTAINMENT 
I 


ts 


95S SILENT FILM HIRE Ww 
(“yt ke H 

E¢ 

9 Smm 
B 


Simm & W 


SOUND/SILENT 


DOUBLE RUN >- 


I> 


PPLIES LIMIT 


I v \ME. 44 


GOLDEN FILMS 
LSER'S SPECIAI 


LTD 
HOME REDUCED H 
N \ 


RATES 


I 
60-66 WARDOUR STREET 


GER 


LONDON, W 


KIRKHAM FILM SERVICES LTD 


H > Ww 


SUPER CINE 8mm, LIBRARY 
" ( G , W R 
} R R78 
THE BEST OF SIR ALEXANDER 


Ss ‘ 


i 
Ww REG $64 
SOUND FILM HIRI 


l6mn 
( re f (‘ar } 
) Wa : Ww 
OUTDATED TRIX 


95am. SOUND FILMS 
Cr kK Ba 


LARGE SELECTION témm 


IRI 


! 


KORDA 


2 

charge 6 -) prepayable to Amateur 
Ciwe World, 4647 Chancery Lane, 
London, W.C.2. 

@ Box NUMBERS available to all 
advertisers Cost 2/- extra per 
advertisement 

@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
at their discretion, and do not accept 


rH 
POST 


D 


Box 411 


RATES 64. per word, (minimum 


liebility for delay in publication, or 
for clerics) or printers’ errors. 





uaa 








GAMPKINS 


Special offer of Bell & Howell 
8mm. Cine Cameras. 


During the summer season we have taken 
many cine cameras in part exchange and 
subject to remaining unsold we can offer 
is follows 


624 Sundial 1-9 ERC 

Autoset EE 1-9 ERC 

Tri Lens Sportster fit- 
ted with | x3°5 Lens 
Fitted case 


£i5 0 0 
425 0 0 


£30 0 0 


LIMITED QUANTITY ONLY. FIRST 
CASH SECURES OR C.O.D. 


Smm. PROJECTORS 


can offer Second-hand 


6 x Eumig Ps . £25 each 
2 x Bauer TIOL £32 each 


l6émm. SOUND PROJECTORS 
B.T.H. Model 450 complete £225 
B.T.H. Model 452 complete £175 


CAMPKINS CAMERAS 


(Dept. A..C.W.) 


15 King’s Parade, Cambridge 


Tel: SI791 (Hours 8.45 to6 p.m. Thursday | p.m.) 











VICTOR MORRIS OF GLASGOW 

No deposit—38 weeks to pay—5” 

CALL TODAY—YOURS TOMORROW 
CINE ofr STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CEN¢tral 6958 


> charge 





For ALL 17 CINE supplies 


The largest stock in S.E. London 
Open on Friday till 7 p.m. 


256/868 KIRKDALE, SYDENHAM, S.E.26 


Telephone: SYDenham 5416 








@ Lonvon’s Grasshopper Group have 
launched competitive production teams 
as their main new scheme this season. 
Each team has a director, an 8mm. 
camera owner, and four or so others. A 
theme is provided, and there is a time 
limit for making the film, on 25ft. of 
double run black and white. The com- 
pleted films will be shown on Jan, 8th. 


@ Harassed by technical troubles, pur- 
BAN Cine 8 Club’s recent public show was, 
they admit, “not altogether a howling 
success’. Projector lamps popped like 
flashbulbs, and with 450 people in the 
hall, members drove madly through the 
night in search of replacement lamps. A 
projector synchroniser went wild and 
hurled tape into the blackness of the hall 
appeared from no- 
where and “about forty-five fingers 
started poking about, and shadowy 
figures crossed the screen”, The Commit- 
tee make the acid comment, “‘Members 
should be encouraged to take turns as 
regular meetings. 


while screwdrivers 


projectionists at 


@ Greatly daring, members of sBrisTot 

dug in the back of cupboards- 
inder-the-stairs to contribute films to a 
First Footage” evening. Not surprisingly, 
yn this occasion 9.5mm. films were in the 
majority. 16mm. entries lent to the Society 
for the evening included George Sewell’s 
‘Smoke’’—the problems of a tramp trying 
© enjoy a pipeful of dog-ends, also a 


SOCIETY 


- 
“Waes” 


holiday film from ACW editor, Tony Rose, 
and what Bristol describe as ‘“‘a mad 
extravaganza” brought along personally 
by Philip Grosset, This Man is Dangerous. 


@ “It doesn’t matter’, say FINCHLEY in 
their Viewfinder Magazine (filled, as usual, 
with lively reading). “Let columnists argue 
the toss; no one really cares. No one, that 
is, who enjoys his hobby for its own sake 
rather than for the £.s.d. of it’’. Finchley 
also comment forcefully on competitions. 
“The fact that one doesn’t produce many 
films of competition standard doesn’t 
necessarily mean a lack of interest in the 
more serious sides of movie making. 
Certain columnists (who shall be nameless) 
who write for national magazines have 
their little moans on this from time to 
time. But they have to eat—or do they ?” 


@ A new angle on splicing comes from 
the bulletin of the NEW yorK 8 Club, 
suggesting cement splices which do not 
hold may be caused by lubricant put on 
him by the lab. after processing. “If I hold 
recently processed film under a strong 
light’’, writes Fred Furman, “I notice that 
if I turn it so that the shiny side reflects 
the light, often the lubricant is not evenly 
coated but has gathered in little pools”. 
Mr. Furman’s remedy? A spot of film 
cleaner wiped on before splicing. 


@ Twenty-three years in the making ; 
that’s the remarkable truth about a 
documentary made by New Zealander 
Noel McWilliams and shown to WELLING- 
TON Cine Club. The subject is the timber 
felling industry, in which revolutionary 
changes of technique have taken place 
since the film was begun, and so the 
finished production, say Wellington, “was 
as much histori¢ as documentary”. 


@ Actress MAI ZETTERLING chats with 
1960 Olympic Diving Coach WALLY 
ORNER and British Diving Champion 
BRIAN PHELPS at the presentation of a 
Bell and Howell 8mm. zoom lens camera 
to the Highgate Diving Club by Rank 
Precision Industries Ltd. The camera will 
be used for slow motion study of dives 
made by Brian and potential champions 
of the future. 


Africans in London, under the leadership of 
Algerian-born Ola Dosunmu, have been 
experimenting with a documentary about 
race relations in the metropolis. Filming 
took place in West End night clubs, 
artists’ studios in Hampstead, and the 
West India Docks 


News Briefs 

@ “Two packed houses’, report HERE- 
FORD about their showing of the ACH 
Ten Best. “This showed that the amateur 
film movement is getting more and more 
support. And new members are coming 
in 


@ Ladies’ Sections are often inactive 
but not at STOKE-ON-TRENT, where they 
are the first in the club to get under way 
on film production this season. They’re 
working in 8mm.; the rest of the club 
plans two 16mm. films this winter. 


@ “Out of order!” yelled members of 
WHITEHALL Society, when in a competition 
for films titled Morning, sundry wily birds 
tried to palm them off with shots of a 
sunset. At least this proves, says White- 
hall, that some of their members have seen 


a genuine dawn ! 


For easy reference to the clubs featured 
in this week's WNewsreel, secretaries’ 
addresses are listed below:— 

LONDON (GRASSHOPPER GROUP): 
T. Nunn, 35 Endell Street, London, W.C.2 
DURBAN: P.O. Box 207, Durban, S.A. 
BRISTOL: D. E. Stevens, 31 Wellington 
Hill, Horfield, Bristol 7. 

FINCHLEY: Peter Crawley, 19 Eton Grove, 
Kingsbury, London, N.W.9. 

NEW YORK: F. Furman, 346 Linden Bvd., 
Brooklyn 3, New York. 

WELLINGTON, N.Z.: Mrs. W. E. Husband, 
16 Churchill Drive, Wellington, N.Z. 
HEREFORD: G. C. Davies, Wyeval House, 
Bridge Street, Hereford. 
STOKE-ON-TRENT: K. F. Jupp, 235 
Chaplin Road, Dresden, Stoke-on-Trent. 
WHITEHALL: G. R. Brandon, 49 Topstreet 
Way, Harpenden, Herts. 
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THE 
BOLEX 


Offer . 


BOLEX EQUIPMENT 


Pan Cinor 85 ‘C’ Mount 
soiled) 

Pan Cinor 85 Zoom, with case 

HI6RX f/1-4 Switar 25mm 

F/1°4 Switar 25mm. ‘C* Mount 

F/3-3 Taylor Hobson Cooke Telekinic 
32” ‘C’ Mount 

D8L f{/1-6 Yvar (new shop soiled) 

BSL {1-8 Yvar (mew shop soiled) 

BSL {1-8 Yvar, with case 

BSL f/1-9 Yvar, with case 


(new, shop 


Yvar and f,3°5 Pelopar 36mm 
with case 
4 nt lens 


£160 


SPECIALISTS 


eccooccoocoeoo seco 





UP TO 
£37 .10.0 


NOW AVAILABLE FROM 


allowed on your M8R. 
against NEW 18/5 


STOCK 








ONE ONLY 


BOLEX $22! 


£395 


Demonstration Model 


i6mm. 
SOUND PROJECTOR 











l6mm. Bell & Howell 240A, f/1°9 
Sunomatic, with case 

8mm. Konica | Zoom f 2 Hexanon 
with wide angle converter and case 

8mm. Bell & Howell 605B, f/2°5 Trital 
12-5mm 43-5 Pelopar 36mm 
with case 

8mm. Zeiss Movikon {1 °9 var. speeds 

8mm. Nizo Exposomat f/!°9 
loading, E.R.C 

8mm. Bauer 88 f 2:7 Kinop'an, case 

GIC Editor 16mm 

F/1*9 Dalimeyer 25mm. ‘C’ or ‘D 
Mount 

Bell & Howell 6058 f/1-9 Serital 

Bauer 88C f/2°5 Trital 

Admira 8. |1A £/2°8 mirar and tele- 
mirar outfit with case 


mag 


LTD. 


Tel: HYDE PARK 0040 





£55 
«ss 


£22 
€25 
as 
£13 

£8 

7 
cis 
£18 


£30 


25 Burlington Arcade 
Piccadilly, London, W.1 


10 
0 
0 

10 

1s 
6 

10 

10 


BURLINGTON 
CAMERAS 








FILMS & FILM LIBRARIES 


&mm. FIL M EX¢ HANGE 4/- per reel, list 3d. J. G 
cKenn Coupland Place, Leeds 
FAMOL Ss Fu MS ON 8mm. FOR HIRE 
White, Pick d. Griffith, Fairbank ailway dr 
t Y i Details and berst 
14 Benh 


Pearl 
amas 
p form 


COMPLETE 


LIST OF 8mm 


MOVIES 


SOUND FEATURES | 
n of first rate Americar 


CARIERAS & LENSES 


MURRAY'S OF GI ASGOW Scouand’s largest 
Cine Dealers, car ipply ar camera or pr 
jector. Hire P rchas Term your convenience 
Second-hand bargains alwa Tell us what 
you are looking for. w very thing 
available at a great saving Service! 
BEAULIEt MRS ZOOM 9-3 f/1-8, new, six 
speeds, variable hutter case, tripod, filter 
holder and splix 2 Kidbrooke Park 
Road, Londo 
LOUGHBOROUGH PALL 
Second-hand Bolex D&L, 1-8 f sing Y var, imstruc 
tions, £69, Bolex B8-VS, 1-9 focusing Yvar, in- 
structions, cas ‘ olex B8-VS, 1°99 F.F. Yvar 
and 36mm. f allm f e, £47, Bolex C8, 19 
Fi od £32, Bolex L8, 2:8 
f New Bolex, Holiday, 


1 stock. Exchanges 


MOFFAT offers 


welcomed 
BELL & HOWELL l6mm. 200T Magazine 
era, Specto 16mr ent projector, t 
sosure meter uther accessories Z 
Baker, Mout Bay The Lizard, 

Te Lizard 224 
H8 BOLEX MINT YVAR ». 13mm. eye-level focus 
r r ! Box 409 
( AY ALIER ed r z 
£29 ) id. BDI 


Load 


ters and h 
8mm PRINZ 
zooming. Save i‘ 
Street ardiff Tel. 22624 

G3 COMPLETE . 
erhau i BDI 


ing 
) - Charles 


ADMIRA SI1A TWIN LENS f/1-9 
wind as new 7.10.0 cash. Lur 

Park. S.E.2¢ SYD 8534 ( ings 

l6mm. G.B. BELL & ag toe nor 613H 

or near offer. Seen Pox Box 412 
B. & am, ‘SPORTSTER 1V Camera rip, case 
Luminz ox r screen, spare lamy tc., cost £150 
still under guar ee £1 

BEFORE you ‘Bi Y set c selection— we 
guarant g r ine-—for we 
se EXCLUSIVELY ( CINE h is a lot of advan 
tage in buying fron ncluding ¢ rede ction 


and 184 


speed 


00 Newland 


in all hire rates. 20th Cent 


Queen Margaret Dr 


PROJECTORS 


MURRAY'S OF GLASGOW, Scotland's 
Cine Dealers, maintain 

jectors. Magnetic sound on l6omn 
and Bolex) or 8mm. (Cirse S$ 1) 
by appointment 

8mm. PROJECTORS 
best offers from B 
WATford 28012 

8mm. SOUND. We can now 
8mm. Kodak Sound Strip 
Sound First introduced by 
nical adviser, Mr. Barnett, 

93 Fleet Street, London 
LOUGHBOROUGH. PAUI 
second-hand 8mm. projectors OCC 
Imperial, bulb. ree! che f twe £3' and £32 
Bolex M8R, grey, fitte strobe bulb, reel, £45 and 
£49, Eumig PS, 21 and £ New Bell-Howell, Kodak, 
Argus, Sekonik yjectors in stock. Exchanges wel 
comed. 8mm. film librar Pr room. 17 
Churchgate 

SEE OUR SELECTION of both new and used 
equipment—every item carries our comprehensive 
local servicing guarantec yu'll get expert advice 
from a qualified mechanic that will save you pounds, 
Scotland’s Largest Cine Dealers are Exclusively Cine 
20th Century Movies, 112 and 184 Queen Margaret 
Drive, Glasgow, N.W 


Glasg 


largest 
cine pro 
(Bell & Howell 


Demonstrations 


ar rd stock of 


URGENTLY 
Nunn Lid., 177 


WANTED 
The Parade 


trate from Stock 
8mm. Cirse 
ntact our teche 
chk I xchange Ltd 
FLE 9391 
MOFFATT offers 
nd-hand E umig 


jecuon 


JET EIESESILILaee 
ED BE ASSURED of best 


Results—with a new 8mm. Cine 
Camera fitted f/I-9 anastigmat 


at £15 


OFFERED (‘on the best of terms”’ 
with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 








HUGE MINISTRY PURCHASE 


SPECIAL OFFER 
CARPENTER |6mm. SILENT 
PROJECTORS 


750 watt Lighting, 230 volt A.C., 1,600ft. arms, 16 
and 24 frames per sec., Rewind, Dalimeyer 2 in. 
Lens. Complete ir carrying case Mint Condition. 


OUR PRICE £30/0/0 
BAKER Model C EPIDIASCOPES 


1,000 watt, Twin Blower Cooled, 230 volt, 
complete with lamps, ete. Completely overhauled 


OUR PRICE £35/0/0 
ANNIVERSARY SPEED GRAPHICS 
Complete Outfits 
Comprising Camera, Coupled Rangefinder Lens 


in Grafiex Shutter, Crown Tripod, Graflex Flash 
Gun, and Fitted Case, 6 D/D Slides 


PRICES FROM £75/0/0 


EX-GOVT. LENSES 


New 5 0 
New £17 10 
New €12 10 
New £10 10 
New £7 10 
S.A.E. FREE LIST 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


Telephoto 
3 Telephoto 


Lightweight 











FILM HIRE 
SERVICE 
8mm PI, A Sound 


38, CITY ROAD 
March, Cambs. 





SENSATION 


Brand New Clearing stock of 40” by 40° Washable 
white automatic Tripod screens. Adjustable height 
Spring roller. Carrying Handle. Listed formally £9. iso 
Offered at only 70/- each. Carr. 4/-. Brand new Stock 
of Peimet Screens. Same size and surface. in Metal 
cannister. Handsomely finished. ideal for peimet or 
wall. Listed ac £7. 12.6. Offered at 47/6 each. Carr. 
3/6. Available only from— 
REALM FILMSCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 = Archwoy 80/0. 





sees 


FOR SALE iénm 
an viced f thre mak if) 
Kae “He sdma St. Ja ( Sct 7] 
Grimst Tel. N 958 
SEIMENS l6émm. SOUND PROJEC TOR 
ward rs S002 50V Le 
4) Carisbrook Ave., Mansfield, Nott 


ACCESSORIES 


MURRAY S Of GLASGOW Scotland's large 
Lie rs, can supply b rm eve nportant 


L516 PROJEC TOR LAMPS v, box 

‘ {, 3 for 20s. 3 Milton Stre 

WHEN THEY SPEAK OF MOVIES ir 
if Movies nd 


ark 
D> Gla 

9 Smm ripe M SPROC - Th 
”) 5 


K Bi 


RECORDERS. & RECORDINGS 
MURRAY'S OF GLASGOW, ytland’ large t 


( Dealer per nagnetK 


Fully equipped electronic ser 
THE COMPLETE SHOP'S 4 


BOOKS & MAGAZINES 
BUILD YOUR OWN PROJECTOR (12 ¢ 
4 ' OOF S | ( f ur 

( 6). Sp loffer, a 

725 | Roa I 
RECOMMENDED BY ACH 

P 46-4 < 


CHOOSING AND USING A CINE CAMERA 
( \ ga " 
} 


ark Fact ‘ 


i Liu t 
; 4 
CHOOSING AND USING A CINE PROJECTOR 


TITLING 


; 
EXPOSING CINE FILM 
IBP. 1 


i 


MISCELLANEOUS 


MURRAY'S OF GLASGOW Scotian 
lh Ts, 


DL PLICATING 
M t 
t S4 


KINGSTON STUDIOS SURREY LTD 
t ) « 


K nS 


EVERYTHING CINE I 
M t 
iM 


SITUATIONS 


INE ENGINEER REQUIRED, North Lon 
; WwW Box for apr 


SITUATIONS WANTED 


| WE ARE LOOKING for a Tape Recording Enthu- | waNTED: SECOND-HAND BOLEX snd other 
ae om apes nH Tye ms iat on ith, cine equipment. Highest prices. Burlington Cameras 
: : or rns sea Ltd., 25 Burlington Arcade, London W.1. HYD« 
$ st RI TE Stating experience Park 0040 
Ltd.. 470 Green Lar 
N ScoTl AND'S LEADING CINE DEALERS 
| > } Cine equipmen f ( 
INSURANCE Highest BartExchange allowance. on 
equipmen xcellent Hire Purchase Terms 
BEST on, FOR LIFE, ENDOWMENT CHARLES FRANK LTD altmarket 
ASSL RANG house purchase re —— pro- Phone: BELL 2000 
( 1s and accessoric competi- | WANTED I6mm. Viewer-Editor in 
ively CITY ASSURANCE CONSULTANTS ; staicut eoditee edad 
LTD 4 annon Street, Lon E.C.4. CITy 


WANTED 


ad's largest Cine ‘D NGO couse cor | | ROBIN HOOD FILM HIRE LTD. 


exchange J present equipment 
Va =e g COLOUR & BLACK & WHITE 
C Mt RRA Y LTD ’ 
THE CAMERA CENTRE mm CATALOGUE | - 
1462 QUEEN STREET, GLASGOW, C.1 
Telephone: CENtral 4887 P.O. SQUARE 7 CARLTON 2 NOTTM. 
SCOTI AND'S LARGEST CINE CEALER 


BOLEX M8R pr 

















enables the user to put into his 
films, fades, wipes, and other 
effects. Adjustable in three direc- 
tions, can be used with 8, 9-5 and 
16mm. cine cameras. Made in light 
alloy castings, finished in stove 
enamel and chrome. 

As demonstrated on B.B.C. T.V. Film Club 
UNIVERSAL MODEL “e 6 6 
with Bolex “‘H" base oe 2 


BRUN EDUCATIONAL FILMS LIMITED 


15 Prestwich Street, Burnley Lancs. 











AMATEUR CINE WORLD> 
CLASSIFIED ADVERTISEMENT 
ORDER FORM 


Please insert my advertisement for insertions, commencing with issue 
dated lo appear under the 
heading. | do do not require a box number Remittance for 


Is ene lose d 


Name 
Address (Block letters Please) 


Last date for advertisements to be included in issue dated December 7th is 


November 27th. 
nce i411 (ten : line >s) ted in En 
nd New Zealand: Gordon & Gotch I 
transmission to Canada 


The title, Amateur Cine S registered ationers ali, London 





423 GREEN LANES, 


Me}, isle), ma. i) 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
| Special Clearance 


Offer ! ! 


0,000 popular 
to offer a lamp 


urchase of over 

branded lamps enables us 

| for your projector at less than half usual 
| prices, all fully guaranteed 

%* Postage on one lamp | 6 extra * 


750w. 
| price §3 -, 
200 230v 


120v. 3 flange for De 
our price 
Prefoc 


Aldis Star 
price 27 6. 
750w. 110v. Special C 
our price 30 - 
750w. 200 230v. Be 
626, 613H, etc. Usual p 
500w. [10v. Pre 
Howell, Dekko, Ditmard 
GI6, G3, Specto ‘500 f 
500w. 230v. Prefocus Cap for B 
Education. Usua! price 46 -, 
500w. 110v. Gebescope or 
price 48 3, our pr 
500w. 110v. Be!! 
Usual price 47 -, our 
500w. | 10v. 3 flange for Debri« 
our price 12 6 
500w. 230v. Bell & Howell 
606H, 625H, 626, 6!3H 
27,6. (State if sma 
300w. f10v. Prefox 
price 9 - 
300w. 230v. Prefocus Cap { 
price 34 3, our price 21 6. 
300w. 230v. BISS (ASC 

4 


our price 15 - 
250w. 230v. P 
15 - 


Bell & Howell 
605 MOVIE TITLER 


SPECIAL REDUCTION 


Bell & Howell 8mm. 605 titling units, c 
close-up lens, title cards and purse 
box, not suitable for B.H. 624 camera 
price €3 1.0, our price 32 6, p.p. 2 


8mm. PROJECTION LENSES 


1” £/1-65 Coated Taylor Hobson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig. Bell & Howell 
etc. List price £7 10 0. Our price 4310 0 
14” Dailmeyer Lenses a4 00 
1” Increlite Lenses, Coated 43 10 0 





G45 l6émm. CAMERAS 
AMAZING CINE OFFER 


rchase of the popular Ex 
Cine Camera enables 


RELEASED 
as é with ; 
h. £3/10)-, new £5. 
L.156 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


se 
6 


r a 
Price only 


S H RE-CONDITIONED MODELS 
£65 


PART EXCHANGE INVITED 


ANOTHER MINISTRY PURCHASE 
CARPENTER iémm. SILENT PROJECTORS 
00 w lighting 20 0 A 600ft ; A é 


and 24 f.p.s., good condition, £30 w. models, £35 


RECONDITIONED DEBRIE lémm 
PROJECTORS AT CONSIDERABLY 
REDUCED PRICES 


Debrie pr 


& . & 
speaker 


HARRINGAY PHOTOGRAPHIC SUPPLIES w. « 


SPECIAL BARGAIN OFFERS 
ralty Projector Stands, £4 10/- each, carr. 5 - 
85 (Kodachrome) Filters, 50 or 42mm., 


sllow filters for {2-5 12mm. lenses, 6 -. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox Bell 
& Howell, Pathe B.I.F. (2 pin), 30/- each; Debrie 
7 pin), 37 6; Bell & Howell! 631, 636, 50:-. 


CINE FILM DRYERS 
and 35mr 250ft. capacity portable drying 


ew, ex-U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS RESISTANCES 
Ow 2v0 250 A.C 110v Out 


mer és 
i:0v. Out 


’ 00 
00w. 200 250v. A.C. D.C 
iS - 
176 


ce 
30 A.C 1O0v. Out Transformer 

200250 A.C. 24 30v. A.C. Out 
orme 176 


stances and transformers in stock. 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant mace white 
dazzle and non-directional 
The best in screen material 


~ Aft, 22 =; Aft, « 3ft. 19/-. Pose 3/- 


pietely freetro 


lémm. UNEXPOSED FILM, SEALED TINS 
SOft 6 - p/p 9d 
20 - 

3 for 10 - 


126 
H.P.3 
46. Ifor?- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 

FILM ( Unspooled and not process paid) 

29 w 27 Panf post 6d 
&@mm. 25ft. Reversible film 

ay 8 " as 1 6 each - 

Exclusive offer oated Projection Lenses 

know in faulcless, unused 

ey t vernment surplus lenses 


PROJECTION LENSES 
4 Le f de Brie, 301, 401, etc., 
Dur price €4 § O 
son Coated Lenses for 

rrel dia. | 
Our price 42 17 6 
enses fitted for l6mm. Ampro 
43 17 6 
ao0o0 


f Howell, etc 
2” Lenses f 60 Beli Howell, Dekko 
Precision Quality Pan and Tilt Head. 


Usual price £1!. Reduced to 445 0 


CLEARANCE OFFER 
Limited quantity only 
fler of Projector Stands, stylish and rigid 
finished in grey, adjustable heac resist- 
adjustment for uneven floor, height 
weight only I4lb. Unbeatable value at €5/19/6. 
Driginal price £880. Ideallysuitable for L516 Bell & 
Howell or most sound projectors. 


p; leg 


SPECIAL OFFER 


lémm. steel spools and cans. New. In maker’ 
wrapping. At less than half pi ice. 
400ft. ditto 

600ft. Spools and Cans, steel 
400ft. S'H Spools and Cans 
800ft. SH Spools and Cans 
800ft. 2-way Fibre Transit Cases, new 
| 600ft. 2-way Fibre Transit Cases, new 
New |,600ft. [6mm. De Brie aluminium 
spools 

| ,.200ft. |6mm. Steel Spools only 

| 600ft. |6mm. Steel Spools only 


3/+ post |/- 
12/6 post 2/6 
3 for 6/- post 2/- 
4)- post 1/6 
3/6 post | /- 
7/6 post | /- 


8/- post | 
6/6 post | 
8/- post | 











WITH ALMOST 100% LUMEN MAINTENANCE 


) 


famous Atlas Tru-flector range, is an 8v 50w lamp 


to the 
in 8mm cine projectors. Robust construction, this new 


h optical finish which focuses 


The A1/202 est addition 
design for use 


pated internal me 


specially 
lamp has a Silver « tal reflector with a hig 
with exceptional accuracy. It also has the considerable advantage 

the evaporated tungsten is deposited behind 


> it would seriously impair the 


light on the film gate 


of virtually 100 lumen maintenance 
t nor on the front of the bulb where 
efficiency of the lamp. Although different in appearance to other 8v 50w lamps currently 


rket, the Atlas A1/202 Tru-flector is in fact complete 


onthe mar 


atlas projector lamps 


the reflector, not on 


iterchangeable with them 


Atlas Lighting Ltd., Thorn House, Upper St. Martin's Lane, London W.C.2. 





eed 





